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Abstract

Wang Xiangrong is a highly influential landscape designer in the field of landscape architecture,
whose design works have the characteristics of respecting the site, nature, and integrating Eastern
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and Western garden art. This article conducts research on Wang Xiangrong’s landscape design, an-
alyzing his landscape design works through literature reading, case interpretation, and other
methods. It studies the sources of Wang Xiangrong’s landscape design ideas and summarizes four
aspects: social background of life, rich learning experience, colorful professional experience, and
frequent study tours; and summarizes the characteristics of Wang Xiangrong’s landscape design
ideas from the perspectives of nature, region, and culture; Secondly, through data research on Wang
Xiangrong's landscape design works, summarize their design characteristics and select representa-
tive works for analysis; Finally, based on the analysis of the entire text, we attempt to evaluate Wang
Xiangrong's landscape design from the perspective of how culture is reflected in landscape planning
and design. We hope that contemporary landscape designers can take on the responsibility of dis-
covering and highlighting local natural and cultural landscapes, and more naturally embody culture
from a design perspective.
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Table 1. Wang Xiangrong’s educational experience
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Figure 1. Overall bird’s-eye view and floor plan of the Four Box Garden
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