Design X7}, 2024, 9(6), 665-677 Hans X
Published Online December 2024 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.96737

BRI THZEAZE
it

— EREBTXFIRIRXEE#AG

L, THE
AR A EARYBE, IR Fri

ks HiH: 20244F9H423H; FHAHEM: 20244F12411H; KA HM: 20244¢12 A 18H

=

FEEHSMAFRRERBRERT, AMINFTARSEMEMER™®KFRCEREATRNER. 7
WREATRREROER £, FEROLRKMB)SHRNLG. ERRUNHES, IUBTH R &
alh. UL, IR RALEAT RS, AMRUANIKERE ISR, AmREANIRN TEEIRE,
ARG LERRE], AT E A E XA AT, BRI, o SEbRREIET
ALEHIE, ABERIHIUREE R BRI P R RAMTI R BT 2 R XK, B E SRR
AR @A B AEBAA R B AR 505 T R R B BT BT R E A
ERERAME. ZRSCEIER. TRk, SERHSIALRITFRRE SFTETRARN, 8
FENERAZARTER R RREHT BB R . WEERRNERS, HEEREBARKARRZMAN
HRUSHIARR, BRZRK LUK EMEFHRAR.

KT
WL, SERE, ZRREE, FEERT, B

Research on Interior Space Design

under Emotional Design

—Taking the Comprehensive Building of Linyi Campus of Qingdao
University of Technology as an Example

Wendi Ma, Mingjun Luo
School of Art, Shandong Jianzhu University, Jinan Shandong

Received: Sep. 23", 2024; accepted: Dec. 11t, 2024; published: Dec. 18", 2024

XESIA: Docih, THE. BRI IR E N BT R ). it 2024, 9(6): 665-677.
DOI: 10.12677/design.2024.96737


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.96737
https://doi.org/10.12677/design.2024.96737
https://www.hanspub.org/

3o, TWHE

Abstract

With the rapid development of society and economy, people’s needs for the environment and the
products they use have gone beyond the level of basic functions. On the basis of meeting the basic
functional requirements, we also pursue the touch of the soul and the resonance of emotions. In
a modern society, modern design should integrate green, modern, functional and emotional, so
as to optimize people’s living habits and improve people’s work and study efficiency. Based on the
actual case, this paper starts from the project overview and project location, clarifies the design
principles and design intentions, and analyzes the region, population and project status charac-
teristics of the actual case. It explains the relationship between emotional and functional design
in contemporary design, and clarifies your own design concepts and design principles. Through
the aspects of floor layout and emotional experience design and material application, the artistic
value and use value brought by emotional design are analyzed. Through an in-depth discussion
on the integration and innovation of emotional, functional, green design and modern design, this
paper aims to provide new ideas and enlightenment for the development of the field of architec-
tural art. It is believed that in the future development, with the continuous progress of science
and technology and the continuous change of people’s aesthetic concepts, architectural art will
usher in a better tomorrow.
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Figure 1. Regional analysis
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Figure 2. Rendering of the small piano room
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Figure 3. Rendering of the piano room
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Figure 4. Piano room inspection
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Figure 5. Professional classroom inspection map
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Figure 6. Rotating ramp inspection diagram
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Figure 7. Rotating ramp entrance inspection diagram
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Figure 8. Functional analysis diagram
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Figure 9. Dynamic and static analysis diagram
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Figure 10. Crowd flow analysis diagram
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Figure 11. Professional classroom effect
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Figure 12. Rendering of the small piano room
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Figure 13. Open stepped classroom rendering A
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Figure 14. Rendering of the library reading room
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Figure 15. Professor’s studio rendering
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Figure 16. Sketch of the rotating ramp structure
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Figure 17. Ramp effect diagram
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Figure 18. Sketch of inner curved partition
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Figure 19. Sketch of the outer curved partition
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