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Abstract

Interactive lighting installation art is a branch of new media art, formed through the gradual develop-
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ment and integration of installation art, lighting art, and interactive art with the advancement of sci-
ence and technology and artistic concepts. In excellent interactive lighting installation art works, the
author creates emotional resonance through the interaction between people and objects, which is re-
lated to the pursuit of “immersion” in immersive art. It is precisely because of the advantages of inter-
active lighting installation art in creating immersive experiences that it is loved by artists and audi-
ences. Due to the different opinions of the public on the emerging immersive experiences and interac-
tive lighting installation art that creates immersive experiences in recent years, the relevant concepts
are relatively vague. I will explain and summarize the relevant content to provide theoretical support
for creating more excellent interactive lighting installation art and related analysis and evaluation.
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Figure 1. “The Forest of Flowers and Men: Lost, Lost and Reborn”
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Figure 2. “Feeling Is Reality”
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Figure 3. “Rain House”
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Figure 4. “Galaxy of Butterflies”
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Figure 5. “Fluid Structure 360"
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Figure 6. “Forest of Resonating Lamps—One Stroke”
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Figure 7. “Heartthrob”
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Figure 8. “Sensing YOU”
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