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Abstract

The construction of beautiful villages is an important decision of the current country for rural con-
struction, and it is also the key to building a prosperous society. The design of landscape sketches
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is the top priority of the construction of beautiful rural landscapes. It is not only a decoration, but
also a symbol of the village to reflect the local customs and highlight the rural style. Reasonable
planning of rural landscape sketches can not only improve the living standards of villagers, but also
have important significance for promoting the construction of beautiful villages. Based on theoret-
ical analysis, this paper selects Duxiu Village, Anqing City, Anhui Province as the base for the explo-
ration of the design of characteristic landscape sketches in beautiful villages. Through the investi-
gation of the current situation of beautiful villages in Anqing City, the characteristic landscape of
villages is deeply excavated, and the current situation and existing problems of characteristic land-
scape sketches in the construction of beautiful villages are analyzed. Corresponding improvement
measures and suggestions are proposed, hoping to accelerate the modernization of beautiful vil-
lages and provide certain reference for the design of rural landscape sketches in the future.
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Figure 1. Geographic location of Duxiu Village
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Figure 2. Sculpture at the entrance of the Village
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Figure 3. Promotional sign
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Figure 4. Age and gender distribution of respondents
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Figure 5. Distribution of villagers’ comprehensive evaluation of landscape sketches
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Table 1. Classification and quantity of functional landscape sketches in Duxiu Village, Anging City
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Table 2. Classification of comprehensive landscape sketches in Duxiu Village, Anging City
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Figure 6. Landscape lights
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Figure 7. Damaged seats
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