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Abstract

Furniture design is closely related to daily life and needs to take both practicality and aesthetics
into account. The constitutive art brings innovative vitality to it. This paper conducts an in-depth
and systematic study on the internal relationship between the constitutive art and furniture design.
Firstly, it elaborates on the definition and development process of the constitutive art, including the
stages of Russian Constructivism, Dutch De Stijl, and Bauhaus Constructivism, presenting its com-
plete context. Then, it analyzes the application of elements of the constitutive art in furniture design.
The integration of elements such as points, lines, surfaces, volumes, colors, and textures shapes
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diverse and charming furniture forms. Finally, it explores the forms of the constitutive art in furni-
ture design, such as the application of forms like repetition, approximation, and gradation, endow-
ing furniture with strong aesthetic sense and artistic expressiveness. This research reveals the in-
fluence of the constitutive art on furniture design and provides theoretical support and innovative
ideas for the development of furniture design.
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Figure 1. Composition and space
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Figure 2. Dot-shaped seats
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Figure 3. Line-structured chair
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