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Abstract

This article explores the importance of color in landscape design. Firstly, the basic theory of color
language is elaborated, including the attributes and classification of color and the application of
color psychology in landscape design. Then, the expression forms of color language in natural, arti-
ficial, and seasonal landscapes are analyzed. It is proposed that the expression of color language in
landscape art design should follow the principles of coordination, personalization, and sustainabil-
ity, which can be achieved through methods such as color contrast and harmony, hierarchical and
gradient processing, and thematic symbolic expression. Finally, strategies for improving color lan-
guage in landscape design are given, such as in-depth research on color theory and psychology,
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combining regional culture and natural environment, innovative application methods, and empha-
sizing sustainability.
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Figure 1. Color matching in the children’s play area in Beijing Dongshanyuanjing
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Figure 2. Aerial view of the plaza north of Shenzhen University science and technology building
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Figure 3. Aerial view of the Northwest Ecological Park
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Figure 4. The public square landscape, paving, and architectural forms of Chengdu Wuxiang City respond to each other
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