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Abstract

Jiaodong dough sculpture, an ancient folk art, has a history dating back thousands of years. It is not
only an indispensable cultural heritage in the Jiaodong region, but also an art form deeply loved by
the people. In the local area, there is a widely circulated folk song that vividly depicts the role and
importance of dough sculpture art in people,s daily lives, such as “making spring swallows, shaping
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dragons and phoenixes, painting flowers and leaves to celebrate with joy”. Noodle sculpture, with
its unique artistic charm, has been listed on the World Intangible Cultural Heritage List. This study
delves into Jiaodong Noodle Sculpture, a treasure of traditional Chinese folk culture. The research
mainly focuses on the historical origin, regional characteristics, cultural connotations, and visual
design art features of Jiaodong dough sculpture. In terms of visual design, Jiaodong dough sculpture
cleverly blends abstraction and concreteness, tradition and modernity, forming a unique artistic
style. In addition, the study also explored the inheritance and innovation of Jiaodong dough sculp-
ture in modern society, proposing strategies such as integrating traditional elements with modern
styles and innovating visual images, in order to promote the prosperity and development of Jiao-
dong dough sculpture in the new era. The conclusion is that Jiaodong dough sculpture, as an intan-
gible cultural heritage, has extremely high artistic value and cultural connotation. Its inheritance
and innovation are of great significance for promoting excellent traditional Chinese culture.
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