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Abstract

Book binding design is an important carrier of cultural dissemination and artistic expression. As a
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representative publishing organization that inherits Chinese culture, the practice of combining callig-
raphy and painting in book binding design of the Zhonghua Book Company has become a model for
exploring the fusion of traditional art and modern design. This study explores the innovative practice
of combining calligraphy and painting in the binding design of the Zhonghua Book Company as an
example and analyzes its innovative strategies and effects in terms of the use of elements, materials,
techniques, and branding. It is found that the combination of calligraphy and painting enhances the
visual expression and cultural thickness of the book through the extraction and innovation of tradi-
tional elements and the integration of materials and technology, and at the same time, enhances the
brand recognition and emotional connection, providing a new path for the contemporary dissemina-
tion of traditional culture. The combination of calligraphy and painting with binding design is not only
the embodiment of traditional culture and art in a modern context, but also an important way of cul-
tural brand building and international communication. In the future, digitalization and international-
ization will provide more possibilities for its development and show greater potential for cultural
communication.
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Figure 1. The three-dimensional innovation framework of calligraphy and painting combined with binding design
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Table 1. Book binding traditional and modern fusion design elements
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Table 2. Design elements of the combination of calligraphy and painting in the emotional connection between brand and reader
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