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Abstract

Exhibition design serves as a dynamic discipline of information dissemination and audience engage-
ment. By strategically employing spatial design, atmospheric construction, exhibit system develop-
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ment, and lighting, color modulation, it crafts an optimal artificial environment within defined bound-
aries to facilitate effective information exchange. Empowered by the digital revolution, this field has
transcended the physical constraints of traditional spatial frameworks, evolving into a hybrid com-
munication paradigm where material environments and virtual interfaces intertwine. Its functional
scope now extends across multidimensional value domains—expanding from foundational exhibition

support to encompass brand narrative creation, cultural heritage preservation, and immersive user
experience design. This paper examines the case of “Life, Not Just Survival: Research Exhibition on Life
Aesthetics” to elucidate the aesthetic principles and methodological frameworks underpinning con-
temporary exhibit design, with particular focus on elevating its cultural, artistic, and experiential di-
mensions.
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Figure 1. Axonometric drawing of the exhibition hall
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Figure 2. Storage exhibition area
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Figure 3. Streamlined booth
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