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Abstract

The animated films “Ne Zha: The Monster Boy” and “Ne Zha: The Demon Child's Rebellion at the Sea”
have achieved remarkable success, with the anti-heroic supporting character Shen Gongbao draw-
ing considerable attention. By comparing Shen Gongbao in the two animations from the perspective
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of character design, it is evident that the most significant feature of this character is his transfor-
mation from a traditional villain in the former to an anti-hero in the latter. This transformation is
reflected in the character’s image, traits, and relationships within the narrative. Moreover, this
character shift has expanded the narrative and created new suspense for the films. Such character
design meets the audience’s expectations for multi-dimensional characters and in-depth storytell-
ing. Consequently, the role design of the anti-heroic supporting character in animated series films
can be identified, providing theoretical and practical references for this field.
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