Design 71, 2025, 10(6), 344-350 Hans X
Published Online December 2025 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2025.106035

F8En#HXERIPITREEH
R #f 5

F#, KIEH
FlTREBARR A ZER B0, Ll

EHTPR

X

Weks H . 20254E10H26H; FRAHB: 2025411 20H; KA H#H: 2025411 28H

=

FEERERTACHEINERERE, “=IH” SERABTEN SWHERRIERRE. ERITHIEH
W ARUAKIR BT REGET S BFrUEAXERT R, B 5 T i S8 3 B AL R
BEERA B SBIE A RERITE. AN EBRICXEZHERATF, SR RIPRRE T
THR, RIPTERAEM X EH R REMERSUAERBE T ELEB, WMERIPEREH THEsH
KAFKIETR. RROEGIMTESBTEERF, R TEM “fERE. QR REHE” REAEXIP
FER AR ZARMER B4 K IG B BR A2

XA
IPESR B, HXER, AFER, WRERI, ek

Research on the Design of Shanghai Lingyun
Community Image IP and Its

Application in Community

Renewal

Jingru Huang, Yuwei Zhang

School of Art and Design, Shanghai University of Engineering Science, Shanghai

Received: October 26, 2025; accepted: November 20, 2025; published: November 28, 2025

Abstract

With the accelerated urbanization process in China, the “three old” renovation has become an
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important path for urban renewal and sustainable development. Shanghai has begun to focus on the
renovation and upgrading of old towns, old villages, and old factories. Therefore, in the process of
community renewal, the emphasis has shifted from hardware updates to the creation of cultural
content and image building in software aspects. This article takes the Lingyun community in Xuhui
District, Shanghai as an example to explore the design of IP images, allowing the aesthetic value and
cultural role of IP images in community renewal to be more prominently reflected, thereby facili-
tating the cultivation of community identity. In this case analysis and design practice, the approach
of establishing community IP images through “inheritance, innovation, and systematicness” and in-
tegrating art into community governance is proposed.
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Figure 1. “Ling Xiao Yun” IP image
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