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Abstract

In the context of the continuous integration of global economy and culture, the art market, as an
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important field of cultural exchange and wealth management, is undergoing profound changes. In
recent years, China’s art market has shown a booming trend, attracting many investors and collec-
tors. The rapid development of digital technology and e-commerce has brought great opportunities
and challenges to the traditional art market. The application of emerging technologies such as big
data, artificial intelligence and blockchain has not only improved the value assessment and trans-
action efficiency of artworks, but also promoted the improvement of market transparency. Driven
by the epidemic, online exhibitions and virtual auctions have become rapidly popular, and e-com-
merce platforms have gradually become an important way of art trading. However, digitalization
and e-commerce, while empowering the art market, have also raised new issues such as authentic-
ity verification, copyright protection, and transaction security. This paper discusses the character-
istics, opportunities and challenges of the Chinese art market enabled by digitalization, and ana-
lyzes the possible future development trends, such as the continuous growth of the NFT market, the
diversification of art consumption, the rise of social e-commerce, and the digital transformation and
integration of traditional markets, providing theoretical support and practical reference for the
sustainable development of the art market.

Keywords

Electronic Commerce, Chinese Art Market, Digitization

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|15

FEARRRZFENSCACAWIEL S T 5N, SRWIE RS 5 W & & P E 20,  IEAEL IR
ZIMA R . HEZEARTIEA SR ER TG M E ALY, TERRIED KRS, W5l T E
AR Z B SHORK K H ot 2810, BEE B A BOR (PR A AT L 178 55 IO WS, A% S0 2R
A2 Gy AL W E BT TR A B S P& . B AR T ERMINEIE. R 55775, tAZ
ARk 7B R KRB NTHERE. XPEESEHNBEAREZR TSP HINE, 3 2ZAR M
IEVEAL . 225 R DASCIR R G N IR R R R AEHa e i I e], 4 B Y. M40 44
FAG OREE e, s T 2R P RREE N E ity —, BT RBEL
FANER ML G W EET G, FTH S I E 52 R RE], (85 2R R0 B E M N 23T

SRTT, HF RIS S A IERBE Z AR T I F, R T H i S S hi%. flan, 2R
BEEWBURY S 2 LG I 7 S ITETE . T P E AR LA R, DR 2T 3 A R ) o
Pz DI, iy £ L 7 25 A S s R B AL BRI BE 2R 337, IR Xk e i, Rl oA ik g
figh- R VR

ASCE ARV L S5 AR o [ EAR T AR RE S R R A e s . Tl 7 8 e iR
XERTIZIFN, BFRSTERMES R, DUAARKATRR TGS, A EZAR M5 E
o5 TR 55 O HES) T SEEL AT RS R AR LB SR S SR S .

2. BIFUMMBEEZ AR TP RIFHE

Bt R HED BT B W, AT R OSSO 2R LR FE I OSN3 . By ™
b IE H i AT R N RO S AP AR F R 272, ARG SR 4R T b R s . )

DOI: 10.12677/ecl.2024.1341864 6264 CIREE RN


https://doi.org/10.12677/ecl.2024.1341864
http://creativecommons.org/licenses/by/4.0/

RE

SCACETAIFIRRE SR TF, RSBl m i R SRR Lo KBl /). BEE M Tt Rl A e, EAZAR
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MEXE . B, 2 EaiEdt— DA T ARG ER P Mg AR R, fH2AR MG RSN ER
TEIE, RV R KSR TR TR NI, T D, X R M S SN W A\ B
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TG, ZARK. EERAIA ST AT DU m RO R AHE AR, 3R ARTE . A B
WAZAR SRR SEAE 7 EAETEIN IRIE, 2R LU AN NIKS 5k 22 HaE ma)h, @i R E Ik
Fo R AT N ERF IR T HE 2 R L2, EAA AT RESS DL SEAR IR A s 532 A B2 AR o
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DOI: 10.12677/ecl.2024.1341864 6266 SRS


https://doi.org/10.12677/ecl.2024.1341864

A
{1
=

MERZARFMAEEREARL XSG LA

XTHRET S, 7T &K &R ZAR RN LA EIMEENEY . 59 T Ui BT &
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