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Abstract

This study employs sociologist Pierre Bourdieu’s “field” theory as its analytical framework to
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explore how online sales platforms for art students in universities serve as a structural extension
of the traditional art field in the digital age. The paper first analyzes the high barriers to entry that
the traditional art field, centered around galleries and museums, imposes on young artists. It then
demonstrates how online platforms have profoundly altered the ways artistic value is recognized
and disseminated by restructuring rules through mechanisms such as “algorithmic recommenda-

tions”, “community interactions”, and “traffic-based pricing”. The core of the research focuses on

the multi-directional flow of artworks within this new field: namely, how works flow towards dif-

» o«

ferent endpoints—such as “elite collectors”, “mass consumers”, and “commercial institutions”—based
on the different forms of capital (academic, social, cultural) accumulated by the artists. It further
analyzes the underlying mechanisms of capital interplay. Ultimately, the paper reveals that while
the online art field achieves a degree of democratization, it is also inherently embedded with new
monopolistic and alienating risks stemming from algorithmic power and market logic. This pro-
vides a critical perspective for understanding the marketization pathways of art education out-
comes and the healthy development of the digital art ecosystem.
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