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Abstract

With the vigorous development of digital media, the e-commerce live broadcasting industry has en-
tered the stage of competition between content and experience. As the core interactive transfor-
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mation scene, the visual design of e-commerce live broadcasting room directly affects the user’s at-
tention retention and consumption decision-making. However, most of the visual design of direct broad-
casting room focuses on beauty and neglects the spatial narrative function. The existing research
focuses on operation strategy and user behavior analysis, and the exploration of the combination
of spatial narrative and exhibition has not yet formed a systematic visual construction logic. The pur-
pose of this paper is to sort out the relationship between spatial narrative theory and e-commerce
live broadcast room exhibition, provide professional ideas and practical reference for visual design
optimization of direct broadcast room, and fill in the blank of application of spatial narrative theory
in e-commerce live broadcast scene. This study not only expands the application boundary of spatial
narrative theory in digital interactive scenes, but also promotes the direct broadcast room design
from aesthetic-oriented to narrative value-oriented, helping to improve the user’s sense of substi-
tution and consumption conversion efficiency.

Keywords

E-Commerce Direct Broadcast Room, Spatial Narrative, Visual Construction, Direct Broadcast Room
Exhibition

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).

http://creativecommons.org/licenses/by/4.0/

1. 5|

AR, EIRATIL AR LA A AR S8 SES0BI B o CHp I R Z AT R R Fei )
IR, 2024 I R 2 BT UEGE 10 12, BRI KR AN 5 AL O35, AL B0 B
SOMA PR R T EAT 5 R . Al 2 B E R AL BT U AR SRR S R 1, SRR T RS
BN, BT EEREDRE, SRR, LI BER BEARNL].

Z4HT, HL R LR IR A DGR 7O 3 s P AT A, 4 R B R S U 4 1 (R BN L
AR R ARG SR Z . XA IR 5 SCR AT, A5 B () B0 ok = B A 3 0, 9 LG
AR S AR B8 1 75 K

AL LA AL AR 1] 2 () A K S AL E A T % L BR[O A K S SR ALE
S HEHMRATEAE. REER D HAGCRAE 532 E, Iy ERR R ERS
KRS %, FER AR RASE ISR T G Bl AT A, B EREAR S L EANME

2. FENEELHZLER S RHFHE
2.1 BEREHZOARESR

FRAE AL O R R E A, BB HRER, LK RIUE T AEE B s Rk
RERHEIGHREE, = KO BRI A MR RS RMEER R, X0 EMEANE i
HEZE, oM IR T & BRI SR SEER BRI 1 Rt o M 4 [2]

AR EAGR R R ASTIER R A E B G, ROE T RN AT RS MMENE, AR
RBRFERNF SRS, W RNRESRIENR. BYNEEERZ AR, 252 E A
BUEER X g, W R BRI, A& R SRR AR, A BT, DhRe ELEAR A i AN E AL
F%oLr o FOPERUE B RN B S AR Bk EART 5 I R i, EREHE R R METE, W E SR

DOI: 10.12677/ecl.2025.14124469 5127 HLF 7 55 Ve


https://doi.org/10.12677/ecl.2025.14124469
http://creativecommons.org/licenses/by/4.0/

JE AR AR B S AT BT SRR RGO UMER A, R R e A
MEA el R RZ, TRERMREIRE. diR AR RS

(A A RR AR N AP B s B 2 R SEAR, HOESRHE ERGE AR (M 2B 5%
REVEENTT 3, ARIEAFAE TR AT 20 B R 5 R A A (R, A S A A A a et s . A
SR, R R P R E R 7 E sy, R SEAFE BRI S, X AR
HAET H IR, ZAAHE LS Aol S5 2 R E BB E S R BT AT TN E
HIE, HSYEMAR R CAER G, XTI B AR A E KRR SO B, PSR AR AR PR R R R
M7 H J AR, TR B A A RS Ay S ARES . mLE DTSR T 2 HAME, Bt
SR ATE MRS R, 3 RF M FE L, £ KA EREERNENNA . A @l BlaiR, M
FE R T fh 2, RSN B RO B F A s (L A DASESE, WAL ME A P AR 3]

TR A R R AR S 2 (R R AR R AR A, AT RE TR I 7 1S S AR B AR
A, FE NN SR . S TR T i R I 22, R A A
R B SCBL AT AL 2B, IXSREM RS AE TI2RIE T, & & R AR — EAREFH F K. B
oL RN ET X 2 3 BOFAT IR 5, 2 6] 3 (K D e 7 X S B 22 A0 5 (AR ST 2 L R IR AET
B, RREM MRS T RIE MR, BEWIAL 215 BT RE A TR, 85— AU A R R .

2.2. BEMERRRRIEFHE

A RHEAE R DL OB R 77 3, B O TIE AL S B S 2 WA, AR IBER &
KEER. BXHTAAGUSCFE0E 5 8 ERLERE, Tl ell 5% 8B R FE . £
FL e LA (8] X — DAL S A% R A% 0 M B 7 B s 8] oy, 2 ()RR AL i R AR SE 1 AR I 1A 56 »
R B CETE DI SEREE A ZVE:

i, BARFEKUERIEBEAFURFRRIE. ERMERETD, SRAEZPERT S, Mk
BUERIZR M AR 7y . ERRAAARAL B A SRS G RBE R 7 — S RAAE A . 6l
A5 5% S LA ) 0 o 2R AT SR A i 8 8 (K AR 55 St SIS LR 1) DU AT e T8 PR B o s 5
FOEHERTN, Bl L5 RIS XA AR it 2 R RO e ) kA
o5 R, Sl A A R TRARRIANIR S S 5.

S A LR IE R EL AT S AR R RAE . LR IR AL SETE S A I AT T R G
HLR——NOR. L. MREIWAR, BRSOV BORBEAT S . i, W RS TOLRIE
TR S REUGE, KRB SR SBOCITAEE B R BURMK RS XA Sl R B LS
e, R TRENIEAFER, WIS &R R B AR 5 B i e ] S S 4 e . X F
MRS AR, BRI 2 A R oYy, ROV ERRE S i BRI R 5

H=, ZIERF PRI BATE A R AR A2 R BRI S A, AR RS R
153 2R R R IEAE R T2 S5 SO E DI RE . SRR LR ol H AL T AL RO AL E, ARIE
ZAE A BRGS0, BRisEhSRRE R e S E e, MBI NERE . B
P PABEORAIE 1 MLSE O S AR I, SR SR T F MR i A ) I TR 5 S TRI R B, AT A R ARAE AL A
b2 B 2 s ik

3. HREZERGFIOILEFIESNEZE
3.1. EfEEZ=E75 B AL BHFE
L) 25 A L A0 P8 R 55 560 T S AR A, LS X 0 L T S 6 1

DOI: 10.12677/ecl.2025.14124469 5128 TR 4TS


https://doi.org/10.12677/ecl.2025.14124469

gias(a), HANEE SRS SR, T E & F AR mE R e [EELE. P25 =8k, 0
PEATAE RSB A . WS E . W RoE e = A O R AE (R3] 1), X SRR B 32 A ELRR IR i St
PEIE L, ARV B A R BRI R A T A S I R, R NN A (R AU A i B
TG 7R [4].

SR SR AR R AT B 1) 23 A0 A B P R AR AR, A BRI R A5 T 3R A, AEJELI 18] A BE T P
ERT), REWGOE AP RERBEN. BEfgR T, HAEE e w D hE s lhsda e, X#E
KA AT B AR OIGEFER, —AB DL 1 + Bl 7 R L, R A A
BERISE B, A TURBMN A TP I R B R XIS W R R R, TORET
AR AR 5 7 A AT, R R G 2 B AT 5 DU G T, AR B 89 A6 S XS DAL E T

e Bl AL B (A) G BC SE IR T 22 [ SRR, BN 2 (M R B B AR ah A 1 EE,  AVL S
HIPu K. Wl R . BERRSSN EE e T HAEROMEREAE, HPEE. B
BN AR TT RE Al A A R R, X EOR A R A B AR B A U RN AE T o 2 () 0 BB A& R T EAAE
=AY —2E R ERE, W SRR R G B0 IX, AR AT LR A i i
FEMRE R RS, UHE S SRR AR, T AN N OERCE R =R
HWRNELER, Wi S FUIHONEIARIET 5, BOE R BRSNS & N a4 -

Wy G W A AR 1) 22 W) A L A L S A% R I, BESRAS[AI AL OE A% 5 LR R . U
ARG, BRI SRERT . AFEREMEMERRER, RE 12 A E R X 2 57
DAL AT R B R T R A RS, AT E B R R R PSR S, BECITIE . AAEARE
H, il foo R i i #; RIS E AR ERE R R NN, B BRI E R,
VPR SRAEL R AR TR B AT AU R, 1Rl S R R AN AL 45 [5]

=XKZOWMEIFE
HeEhcHE
BRI | o e e »

i | ESRETTRIERH, AR AINSETEMEER B, [ | ERSEMENIESEELT, WEEE
AjztE g@gﬁﬁtfﬁmm~bﬁ**mﬁﬁ MEREF . BF. SRNDESK, | BESG—, BENRSNERS,
PUVA=E W+—EHERREIE. SHHHEAREE R BRI B S
SR (5| IRER e (R B (B, i), MRS (BETRE. BHTES)

\ —REENEFHE - ste. —
+ BB OB A 2 It TREELRNNERIRES
R ELUEERORR HRARD R RIET S EOMSNIEES

Figure 1. Three core visual characteristics chart of direct broadcast room exhibition
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Figure 2. Narrative logic diagram of exhibition elements in direct broadcasting room
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Figure 3. Direct broadcast room space narrative visual construction path map
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