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Abstract

With the rapid development of Internet technology and the digital economy, e-commerce has
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expanded from the traditional commodity trading model to the cultural and artistic fields. E-com-
merce in the field of fine arts has gradually become an important bridge connecting art creation,
dissemination and consumption. Especially driven by digital media, social platforms and new busi-
ness models, the online transaction forms of artworks, design products and related cultural content
have been continuously enriched. The integration of art and e-commerce has shown a multi-level
and cross-media development trend. This article takes the e-commerce of fine arts as the research
object, combines the latest dynamics of the global art market in 2025, and conducts a systematic
analysis from aspects such as its development background, main models, art value transformation
mechanism and the problems it faces. It focuses on discussing the impact of new variables such as
the rise of female collectors, digital technology innovation and IP industrialization on the industry.
This paper analyzes the functions and significance of e-commerce in the field of fine arts in the con-
temporary cultural industry system, and looks forward to its future development direction, with
the aim of providing theoretical references and practical inspirations for e-commerce practices in
the context of fine arts.
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