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Abstract

Against the backdrop of deep global economic and cultural integration in the digital e-commerce
era, digital technology is comprehensively reshaping the artwork appreciation and collection mar-
ket, creating both innovative opportunities and new challenges. Technologically, blockchain, NFT,
VR/AR, and Al have achieved remarkable results: blockchain resolves copyright verification issues,
NFT overcomes scarcity limitations in digital art, while VR/AR and Al significantly enhance the im-
mersiveness and interactivity of art experiences. Digital technology also contributes positively to
cultural heritage preservation and the popularization of art education, effectively improving public
aesthetic standards and engagement. Economically and market-wise, the vigorous development of
online trading platforms, alongside the rise of artwork securitization and leasing, has substantially
lowered entry barriers, diversified market participants, expanded the young collector demographic,
and accelerated the emergence of new markets, thereby necessitating a reconstruction of tradi-
tional artwork valuation systems. In the regulatory domain, significant policy variations across
countries regarding digital art markets have led to rising compliance costs, posing key challenges
for market development.
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Figure 1. Global NFT transaction volume vs. the scale of China’s digital collectibles
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Table 1. Key data comparison of the global and Chinese digital collectibles markets from 2023 to 2025
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Figure 2. The growth trend of online transactions of Chinese artworks (2023~2025) and forecast
E 2. FEZARME X5 GEEK#53(2023~2025) & 7

Table 2. Key indicators of innovative art finance products in 2025
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Table 3. A comparison of key indicators between traditional art and digital art
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