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Abstract

As arepresentative work of Lao She, “Teahouse” vividly showcases the social landscape of old China,
with distinct and profound symbolic meanings for the characters in the play. This study focuses on
the portrayal techniques of the main characters in “Teahouse” and the performance skills behind
them. By analyzing the dialogue, body movements, emotional expression, and other aspects of the
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characters, it reveals how actors use delicate performance techniques to make the characters more
authentic and layered. Research has found that the performance of “Teahouse” not only relies on
precise dialogue, but also utilizes rich emotional communication and meticulous action design to
give the characters unique personalities and depth, showcasing the complex inner world of people
during times of social unrest. This study further elaborates on the important role of character shap-
ing and performance skills in theatrical performance, providing effective reference and inspiration
for theatrical performance.
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