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Abstract

This paper aims to conduct an in-depth and comprehensive exploration of the differences in

AR
FEEE

NES|I M R, B R GEE) 5 GFE) RERK K ZRIITID]. 22X RAR, 2024, 8(4): 456-461.
DOI: 10.12677/is1.2024.84058


https://www.hanspub.org/journal/isl
https://doi.org/10.12677/isl.2024.84058
https://doi.org/10.12677/isl.2024.84058
https://www.hanspub.org/

+

B}

B ZERRTR

performance styles between the drama “To Live” and the film “To Live”. Through a meticulous com-
parative analysis of the different manifestations of the two in multiple dimensions such as actors’
body language, expression management, line handling, and interaction with the audience or the
camera, it profoundly reveals the unique performance characteristics of these two art forms when
presenting the same classic story. The research results show that drama performance has more
prominent features of exaggeration, immediacy, and spatiality, while film performance tends to be
more introverted, delicate, and highly dependent on camera language. These differences not only
vividly reflect the inherent attributes of the two art forms of drama and film themselves but also
open up new perspectives for the audience to understand and appreciate different versions of “To
Live”. At the same time, it also provides an extremely valuable reference for the practice of perform-
ing arts in different media environments.
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