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Abstract

This topic takes abstract graphics as the research starting point, around Kandinsky’s hot abstrac-
tion and Mondrian’s cold abstraction, discusses the spiritual connotation of abstract artistic style,
summarizes their artistic style’s Enlightenment on modern visual communication design, combines
with the popular trend of modern tea set design, designs the current tea set and outer packaging
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design by using the concept, and creates a personalized and fashionable tea set shape design and
outer packaging design.
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Figure 1. Design sketch for “Minimalist Afternoon Tea”
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Figure 2. Model for “Minimalist Afternoon Tea”
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Figure 3. Unfolding picture of the packaging box for “Minimalist Afternoon Tea”
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Figure 4. Design rendering of the packaging box for “Minimalist Afternoon Tea”
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