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Abstract

From the perspective of cultural genetics, the symbol construction of Yutai woodblock New Year
paintings is the result of the interaction between geographical environment, historical traditions,
and social changes. This paper takes the woodblock New Year paintings of Yutai County, Jining City,
Shandong Province—a provincial intangible cultural heritage—as the research object, systemat-
ically sorts out the evolution of its symbols from the Tang Dynasty to the present, and focuses on
analyzing the symbol systems formed by themes, techniques, and communication carriers in differ-
ent historical periods. Field investigations show that Yutai woodblock New Year paintings have con-
structed a symbol system with both regional characteristics and cultural commonality through the
semantic coding of auspicious patterns, the visual translation of historical allusions, and the inter-
generational inheritance of technical traditions. This process not only reflects the genetic continu-
ity of agricultural civilization in southwestern Shandong but also reveals the logic of folk art’s sym-
bol transformation from “folk tool” to "cultural symbol” in social changes, providing a theoretical
reference for the living inheritance of intangible cultural heritage.
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