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Abstract

This paper will explore the development trajectory of the British organ from the Middle Ages to the
present, with a focus on its deep connections to social and cultural evolution. The development of
the organ will be divided into four stages: the Medieval period, the Renaissance, 1660-1830, and the
19th century to the present. The paper will analyze how shifts in the social and cultural background
during each period directly influenced the organ’s design, function, and musical expression. From a
religiously-dominated liturgical instrument to one that gradually evolved into a more artistic and
secular form of expression, particular attention will be given to the invention of the Swell Box

SCEEF|F: BRAR. DA SRR I S S SO Bl ], S R AR, 2025, 9(5): 720-731.
DOI: 10.12677/is1.2025.95090


https://www.hanspub.org/journal/isl
https://doi.org/10.12677/isl.2025.95090
https://doi.org/10.12677/isl.2025.95090
https://www.hanspub.org/

Vi o

(expression pedal) and its revolutionary impact on the organ’s expressiveness and performance
techniques. The paper aims to construct a comprehensive perspective that integrates musical tech-
nology, social history, and cultural aesthetics, emphasizing that the British organ is not only a part
of music history but also an important cultural microcosm reflecting the nation’s historical devel-
opment.
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1. 5|18

BEE, HEMEFN ORI L0E, 20 ER B SRR 5136 S A RO 5T 2%
KEIAL T LB AL SCE 2 1 SR AR Ay SR 0, i AN I A7 R S S KRRt . 1T XL
5, MM, AR — A ERLITCT 1S G RE, 0 HBETE e EyF il — BeE R SCH I F HE4.
KRR S I E P e HAE M, 7R — B B RIS R, S R AR 2 AR AR
o A T i o S AE DYAN I3 SL i BA BT 5 8 SRk R, B S I ST HL R B A5 i 5 SR A
PHEAE, I DALV AR B e o [B 41 2 1 B 5 SCAL IR B 7R3, #7n HAE N B K D5 e 4 sg i Lo AEAHT AT
FORE B DT SR, R AE I R EE R Swell Box HIFEARTEE,  JF b Ho a7 AR H AR 1Rz 5.

TEYEE 7 s R vk v, 5 RGBS A 56 1 R TE AR 5 5 O A A 1 R R D R R — B KM
FIAE . LRI E RER 1 s 5 0 ] E K L2 MAFEE A A RINPAT R R, HERIEERY
W RIS, TR PR IR A U X — 9% R IF k4 2 ZIUE 31 5 S0 2R I K e
SEHEREERT G . B REEHSHT TR . 1HZE Scott Shaw U KUEELE S [E 1 K& R RIA3 A 9 R =N,
R SC 2 DI AN 3135 16 5 [ SR 280 N . 1660 E~1830 HE IR 08 [E 7 M EE DL I 1830 4R 2 4. (HZ&, M
MU HEAS R TR I (A1 2R, T RS R RO SR TR AR 7 L B, AT A R IR
7 ARSCHIEAEUL RIS T, RS S (SO s [T, R E it
— P ) AR 2 B o [ B [ 7 SRR R BPAT R R

2. PEE— IR T ZR SR KB

TRE « FH] « BITE (PO SO AR ) (2170 22 U0RE b it 203 B 340 AR 3 1) AR A A 57 S T R
AU FRAINR L. T E T, IRATRCE AR5 sCAZ 8% RS RE, 2B KT T O R R P A
AT LI AIERZ PR R . SARFE G e T rh A CBIEEINAR” X —1¥ . EX I, A
BRINAIEGGR . 225F . BEAMERTAE sy, SHENG, AuELF B gy 7e 3 T i g2
P RAAR R A ERE X I, ST RBURRI I EAN AT, X 0 R 3 )
e B AR HR 1 7 RS AR R EARB A E .

ENERRBEARR LN IR, TN E R AREELE T AR . The organ in the Middle

'Shaw, Scott, 1984 4F(EALLI M B UINTRF T 3 A4 8 35 SR G, DUAT L AKSE OSSO . B U0, R Rk, 36
FES SIS e RS
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Ages’Tid#, P OwEKTE, EXNESETRER, AERY D EIKREH. 757 4, EXREHFL
JEME NS KA AR IR TP B a8, SRR, 9 Hal)5, & XEAE RS AR TE 1 — 3B 2 & i
3L, EEZ BRI, (R %7 E2 R SRR, MaAENR . SCEEMAR BRI
TRA R . S, FiEke 5202 5 R 5 A ZR K R E L B, AR R T,
ENELSRBINARREE . WRELE 10 Hagidb N 72 ASERE, (HARESTEH . HARMH L #HZE
IR A5 BB TR . BRI, AABE [ RGBS ) SR 23 Tl P AR T e HEAT VR 70 R 8 11 2 1t o
B R RNk

MBI R, R e R O B &t 5 o A B AR R il A . 2 KR A B R 2R J5
1 AT KBRS %5 K, T8 8 (Haupwerk) 15 8# &% (Ruckpositiv). 555 % 58 £ (Oberwerk ) A1 [ B 2
(Brustwerk) 754 . FEIUAF A K T8 KT it b, 9% [ A7 RS 7 T A IS 4TS 3 A7 Bl )
B, X ERAE ITIEZE AR A 28 ORI 2 AR VRS IR AR Ak, P b X i (0 A R T 1) 38 ki L 2 /N T L
45, SRR AOVEED T8 T WA N, JHOCH — 2P HENE 9. ZERRHN L I RE S A e b,
KRTENEETEHITER, WAZ KERE R FSCFdm(® 1 B 2), 53 R H 208 RS B I7 ) 52
FAIC 3 K Wt 20 O T RS RS A A . RAEBIUREZ Z b it ad Bk i e, W
LR IRTFA M AN B2 ER, AMEREFERNEGIE S MRS, KIEERENEEE, 2
MR AR A B, AR IRIR. DRt MBI TR, X — A 9 [ SR Ak T T Re
KT ERVERIM B, IEAGE DAL KSR S S e i, R B e G ) R B — 287 22 [A]
ZE 1t 5 FR) R T

Figure 1. A photo of the European medieval organ designs

B 1. B it 2B MR EISA

25T B Bt 44U X ZE 7 52 5 2(The Organ Historical Society). %% 2 EEVEANAFEE B S LR R TR IRAE S5 TT
2, ARARE AATRE KB B G #1000, R EILEX .
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Figure 2. A sculpture of organs in medieval Europe

2. UM LA XTEXNESHRE

FELCA AN\ LA AL AR, A LASC B 22 2 75 i L R s RO e 2k . A, ZEAN AR, 5k
T NG AR il L s A g (& 3). JE (A 4R B2 i i s 2O A A NE, &
AT RREF X, CIFREEE RS RE, RRETMENE, TREILT. iR
AR F AT I, REFERTEMRG . Pk, e R DRI/ -F- 9 P IR 22w i A
SRS B UR A A

Figure 3. A painting of organs in medieval Europe

B 3. Bttt L AXENERSLE °

3 3 K¥E:  https:/earlymusicmuse.com/portative-organ/
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Figure 4. Regarding the translation of the score in Figure 3
4. EEIIE 3 IFEE 4

HBE— PRI ORI T (8] 5) o KARBIFT 4 S Ao M SO Ui B AT LA BTt 2 e, 3 e — A IEAE A
RAGRIOHEA, A ARRSSESRAENEGE, BRERRHESMAENETL, AN E SheR
R HRE . Cri MR RoR, B RE R HAHARR R G522, JF MBSV RGRRT A
BRERERIME A, PR TRWIRIT RO BFantt, X—eE XSO A KA A5, 15
WA RTCIEY AL, A T B W X B . BORMIBE RO, 5 8 XS5 R ity S 2
I, IXHENZ A E REF T (R FEAN S 2238 5 e A B BESE 1 $L S8 (0 BE At AT Af8 4 7 1

Figure 5. The performance environment of medieval churches in Europe

5. UM L HERRIFE

3. XEEHRR— AXBE#H TR LR

TENZ WD et gih, RATFTANE SCE R DGR R E . B EMBAS KRNI AGHESE
WA S ZAR AR E M o 2 S B R B 1dE 5 A XSS 9T % Stephen Bicknell> T~ 1979 #5282 T
YR BRI R I s 2 R AEAR BUR I IR T AR RS RIE S . D6 T S 2 NI D I B IR T
AT, fhidxiE:  “1500 FAty, WABRTeE S E R — M KRESAR, 21k 46 55, FiEflni g
EHHEHRGSENEGE. 7 SRR I, ShE e E A XSRS E OO R, Wik iR AR S
Ko AHA LREFARRRRGL, RIJIHCE A S EH S, BA 8 KB & 5 (Mixtures) (7 7E (U142
ZEEENERZNEETE, TR 23 MEEER): —BES T IRER BRI R B,

4 4 KYE:  https:/earlymusicmuse.com/portative-organ/
SBicknell, Stephen (1957~2007), JEE{REL, & K EsE & FE IR K.
®Bicknell, Stephen JR SCisk AN, WLALSE H The History of the English Organ, part 1: 1500-1830 5 4 B,
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ME SRS EME LR, 24 N TR AR i B A e R e e f2 e, A HHId ml HE 5
TS . JFIRZARAMLR. KE/RETTERR) (Gorleston Psalter) & 14 42 FIFFa( H i /47
TREEPME), G&FFHEREFIRSNAESGBWRETR, FTFRT, s TS CZE 5
A XS 22 N S s R E (] 6)o IX Bic#n] LR HIEZE B NS O R B RH ZM AR S, X
My RAEEZE LA — 0% TIRAT, 55— ANUWESE A TTEEIGE. WREARSTEH FRE, S RAM
SR A B SR B, 17T AS A2 72 Hh 22 I T B SRR AN RS A ok Gas &, X RN 1
B REEHEL R 2 —.  (CERFRIFR) (Luttrell Psalter)’ff)ic 3% 2 £ I 1 A4 2= H 0H AR RS
77, VBRI ZEE (K] 7). TR REEA T E AR MR & R AR M, i DUE A H
BRIRBLZ AR

Figure 6. The manuscript of the Gorleston psalter

6. HRETR TR °

Figure 7. The manuscript of the Luttrell psalter
E7. eBRFERFR’

SCEEE G I A JRUES I il AT 5T AN T 2 (B RAT SR P AN (1930, Robertsbridge Codex,
PUAE T RIEEA50E) 2 4 R IR HE S B35 — A AR, b a8 TR R & T T 5 K% 2R
KE O Pl SCEE MR AR S (K 8). FLR A Fr Bl — A 52 8 1 TR & R A7 e R 1
EE IR TAR — 8000 Fs b, SX AR R 0 A o (0 AR A AT DA 99 B e aORD Sk e T X R YR
XL Y] T B ISR i B — Pt 1 i

T CERURERTY 5 1320 & 1340 EADNE S ZAR R LIS RSB ELTEE. WAEZNEENRHHEEFRRISE, O8FERE
3o
8P 6 SkJK:  https://earlymusicmuse.com/portative-organ/
] 7 kJK:  https://earlymusicmuse.com/portative-organ/
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Figure 8. Roberts Blatch ancient manuscript, No.44

8. (FERMAIEEHEIA) £ 44 HiER

FoEfEmRIRARR, JL 24 AN, 23, AR, X FESATANFHENNT 1A,
BB AEANT 2 H1) o, BT A T, TRRHERREE. HF AN RERAALL S 4, Bt
O “re” “mi” “sol” BT, MR BrtANE/N, WaER, FEEK. AFHEHRE
AEETHEIPATEHT, DA H (A 9) WA E LR, WAERZ = T ANE, AR
B HRMAAT RE, RIEATED, FFE U B RAT RN B A S O I R AE o 3K P KU
T892 [ X AN B AR 0, &%ﬁﬁ)\ﬁ)ﬂ%xo B it b AR AT G DU I3 T e 3, FEARTE PR et
IR, AT R 53 SRk AT 2k

@JJ -—r——

R EPRNRBEREI B R P

—

l!_""

™
i

P ERP LTl a0k e 82,0 . e et
/_1_ r S == o e = | — { _'_i 1

Figure 9. Bars 10-13, No.1
9. B—EESR 10~13 /hH5

BRI 10), R AE T RIIE S, =0T R S e A BB ) SR A O
ANE o AL AN — 15 FIFESE PR R, (H/AN TR A BOE A T SRS I R . 2~4
NEATFEHEXESNT 1 H a 8T, ETERERE 1~o MTRRAEFNRET, HS5HF 2R
BOPAT NEERIAE [ R (] 1A R ZUATT 4 i B2 AT A & 2O 5% rh 46

G Tl 7 W saasie 'r'w
; Tertius punclu\ :

j)
B

E?HH— + ;i i r“'*i_-l—-H‘%*—F'

Figure 10. Bars 1-9, No.2
10. BZEHEm 1~9 /15
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Figure 11. Epilogue, No.2
1. B-EHEmER

FES ) - ZEF|(Thomas Morley, 1557~1602) 2 3L 25 240 A 0% [E] i 35 4 AR & SR AE T 8. BB &K
HCF S NERIN, AR R R FAEAE th SR S IM, 3R T 240 B8 AR S B IpIk . FRAE A S
1A ZEH| (Fantasia for Keyboard, FVB 124) 'R %25 208 M4 A E 8 A5 & SR e AEi (i 12, &
13).

Figure 12. Bars 5-6
B 12. 2 5~6 15

Figure 13. Bar 10
13. E 10

KEAE GBI BIVER IR (PERATER DAY KD Bl — ML a8, R, Thag. %
AR RS Q22 5e A £ B AR IR EAIRRIIARAL, L 1 DO SO0 T 5 A A ), JF HL

10 (Fantasia for Keyboard, FVB 124) W% T “Fitzwilliam Virginal Book” , B XHIMT 1899 4£, %W : John Alexander Fuller
Maitland (1856~1936). William Barclay Squire (1855~1927) .
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FEUREFIRET . X HCIOTIER, SRR R B, 82 16 S P47 76 B8 o (0 B L 2 R
B LR R, SUR BRI AL T A A R BRI A, BRI R

I — B 24, SRS MR B G T RIS LTI R A B R I SRR SR
aﬁﬁmﬁﬁﬂmkﬁﬁﬁ%MW%,ILEAE*A“ﬁﬁ@,”Wi%ﬁ&ﬁi%ExE%i

R, RIS K IO R 5 B 2 A LR A B 1 S . AR R R, S — TR ) B

REGOUERSIBICE, BTt R T A SRS ER 4R, BB S 5 L

SR HAFERL

4.1660~1830 F——E¥Z “Swell Box” #]I}

1644 4, JEEW M —RIIBER FHREE RS EBNBIR, SR RHILZ I EA. S0 123
iU KB % SR R B, B, A MEEE IR R, SR R EE(Double Organ) REETT A .
BRASCEEMNEERE MBS, WMEE SRS 550, MESTERN, NEMAMERRES

AlRE. BEEHI O, H I A S B SURIZ .

BEEMER R B NEEHBE R B 2L L « 5 AW (Orlando Gibbons, 1583~1625)1F Ay FE MR & R 7 1)
KIHZ—, R4 NRAT R — S SR ARE A BT OE, BT DA SC 2 5 D B 30 280 B3 s B 39 0 3 A
Y. FEHEARIETIEZL “voluntaries” ', EAJIEMILK/NHBEATEZE . (A NEE B 2R HE
Z « HAWOWEAEM AR . SRk CIEMWARE SR )7 G 4 Great 3884, Diap N
Diapason £ &#2, $8AF 54 FAME B D ESREZ; 166t NEEEMEH 16 RE#2, coupled &
I, FRAEREEIEH 16 RiGE, JEH RSSO MBMES . 5T RS RmE, 7EX/
HAEHI R O 2R B i s AR R B .

1660 4, BEEFRRTIRE, JEEE XE 5 R LR, IR K R B, B R 1660 -1
NS ZUBIR IR DL . B KRGS T 2 A%F « 541 (Robert Dallam, 1602~ANP)TE 1660 £F R TR AR
W, —FKRATPFI RSN il TAEER S EE . AR ERWRE, PaReE R 7 oE, T 1663 4
FEYLE A A =F )5 7 50 38 75 AT 0 K 203 (Worcester Cathedral B 2 7 — & B KEE, X &8 KEER 50 4F
ROROFEEL, S04 FE ST « 3547 #8(Thomas Dallam)7E 1613 4EHIME (15 M EE TR HIE T —FE, XU X EE
ZTBHI L 1),

Table 1. A list of the organ installations in Worcester Cathedral, made in 1613

= 11613 FEFHINAEHRHENENZRLZENHIIER

Great (55 2 ##4%) Chair (55 1 #:4%)
Dispasons 10” (2 1) Principal
Principals (2 %1) Diapason
Small Principals (2 %)) Flute
Twelfth Small Principal 15"
Recorder 22nd

" “Voluntary” 7E% K& SRR AGRT S I B B AR SRl A8 R MO e SO “BH” o BRI EBRAT T X2 NAE
WL S, HE A RN . 17 ORI SCE SRR, SRS SR OO XM, 18 AL 5 AR B e f
F o T R R 2R AR b iy O “voluntaries™ T I P Bl 1) o 1 FH L RS

"20LD ENGLISH ORGAN MUSIC, Edited by JOHN E. WEST, Composed by Dr. ORDLANDO GIBBONS. (A /NAHHIA) HHE
No3l, &# Pﬁﬁﬁ‘rfﬁi

BERIFERE 12, W p2.
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MBS « ISR LT 59V « 14 B 1 (Renatus Harris, 1652~1724)#2 17 120 i 0 ) 9 [ 5 ] 58
G, TEACIEMERAZ BN R G, 4T 1696 FF1E 1500 41 5 140 20 3 A 458 40k (St
Bride Church) 8 A il i H B FORBLR <5 108 BT, JCH 2 38 8 (Great) . FEPEBEAE(Chair). TR
(Echo) 11 73 A 5 B A —/MEMT 1 2 41 (3% 2).

Table 2. A List of Rennertes Harris organ installations

=2 BHHT REHERSRESHIIR

Great (5 2 ##4%: GG-c3, 50 ) Chair (38 1 8%: GG-c3, 50 ) Echo (3% 3 ##4%: cl1-c3,25 &)
Open Dispason 8’ Stop’d Dispason 8’ Stop’d Dispason 8’
Stop’d Dispason 8’ Principal 4’ Principal 4’
Principal 4’ Flute 4’ Twelfth 2 2/3°
Cornet V Fifteenth 2 2/3° Cart 2’
Twelfth 2 2/3° Tierce 1 3/5° Tierce 1 3/5°
Cart 2’ Vox Humane 8’ Trumpet 8’

Sesquialtera V
Fourniture I11

Trumpet 8’

M1613 SF5, JEFEE SR 035 A 2 A A, D R SR BUE 2 A A a] . TR SR ATY
NRRE L, DIRERIHT R ETRT. T 18 Y], S KEHIR 148 —— “Swell Box” o RIGEHEVF
DRGSR E, ARG NE . TR AR S AN 1 AF, BT M E. Swell Box 52
EREF PSSR, TN TGN LR AR T ERE T, BSE] .. EAE XS TR
MR X H &, £ BEZENRY, WRFE TERFRRINS . W45, Swell Box il # HHK
RGBT DR HERRIAA fh 1 ORI 22 I R o ) DR RS A L A B AR I — KR
W, HEZ) 7 RE 2R KU IR EOR 8. JR1, 55T Swell Box HIJFUAHT TGO ER, ENBIEZ
M EEAE AT, AR BEIRAR S AR IR A . Bt A7l WE MR T, 2 REHIRCGH X
ZEOCHREEAD b, BE— P HRE Swell Box FIALYE 7 .

R BRI T 18 LS E PIALE M ST —— PP R T COR AR R« 77T
Abraham Jordan), #&NZRHR 73 HIAEAN R IR SIAIESE A B OB 1 10 S B0 3G AR A8 IO HL R A
ST, WAHRLF « PR TR IR HE I - 8RS, ZEEIMA L5 — G314 Swell
Box R EE KE(A 8), RIFHAFH WA E O R VFE NI M ETRCR 3852246, Swell Box 141782
WA, NTEEEE T TR R TTRE . Swell Box FEARR Sk T QUER IR, MRET+
ST HGRENE VIS . TP T BR 7 NS BN S 4y, SRR &t 0k 55, IX BT RENS M RE
AR BN R AE D IR )3 TS KR A S, MR E R IR R TR E (3], KT
Swell Box A Se 4 Py, mdRHAMRRINE 2, X5 05 R OB 5. 18 thid, ifE T
FEHCE T I AR B T IR SR e A B BAL TR sh 2 oh, IRl 7 SO E R SR G R AR IR SR A
JITAT R AR B 1 I R IE, A AR PE TR . PRI, o BN it R IR A RO I AT A A
REIPLH o T AE 2 I e [, AT SR sy fR sy IO B R AT AL G5 ta 2l 5. WL, Swell Box 7E 41 )
MRS BIBEANS R . JEHAN THEONRT I RNFHEZER . RS, X RERTE XS
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ZERER, WA T HA S BRSBTS R e, ARFE MR G S S0, R -
WS PRI BRI ERA TR CER[4]. FEH, Swell Box J& T AN TAHUMHIE, Kt7ERAE b
BA—ENE R, GUEBERNR T AMER], JCHZ RN E R I RIR R B, 7RG R
HAR ERIHAR[S].

A BB, WE I E SIS iIE R, MER, SRR, R
BEIE. BB MEEAT Swell Box R RS AR Sy 45 KRR /& — BLMAG B0 25 35 4 i 280 IR 45 1) 9 [
RIS . B X EE R LI « & Rib(1682~1762) (8 14). 1712 4F 2 H A8 « & 5k “Jr iR 7 AT KA.
1E 1730 FF 404, el LT FrA TE G B 4538 E T Swell Box.

Figure 14. (Left) a British organ in another church of the same period, (Right)an organ with a Swell-Box
14. (ZE)E—FHAEMBEREENSE, (AE)KE Swell-Box BN

TEES T, iR R e, SONE IR (0 B ARSI, SR, B BRI HIIR S T o8
., WRGIFERE NS, ELLEAMZEMIE S . REEMKTE « BEEEA « FHI/R(1685~1759) 8
WEFFA T 8 2R AR . A5 R 0 4 [ 4 ih 28 ERR B RO SR, (XU I . RS )

TR R, AR ARG, AR S SRR . T AERTEIE IR (SN %
(AR FIHZRE XSS, AT MREUUEVE, AR RS2 R AREE A MR I NTE PR RIS, e e &
DN TR REE 2R, TR TR SRR B X R AUR F R QM E A
B, B SRR R s AR R ) R A

5.19 @ ZES5—EZENEFMMRIBSHRLE

19 gy, SeEE NP EEMN TEEMN. 2, EESIRERIND, ek ie. FHI
TFI, el BREAR B 5 ST 46 B IR B W HL A [ 8 S ZR IR L 5 R Ak, XA X% 5 5R
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FEAEAH SRR R 18 4D 60 A, Tolkfay 2008 7R E 251, AN MR m3g T
%, MEEHCEY &, WS RESIESRME T T AP T EREERI R E. ik
[Fl, J.S.EARHIVE M E T E Tz AL 5, RS X 2R IR S SO AL B R 21 5o e 1 % [ () i 55
5% IRAME, ORI A

Trif ERAE IO [ MR 22 R . B R EZUR « FHF](Samuel Wesley, 1766~1837), [l 5 ¥ 4F
RIS SRR, A “RESILR” 2R, WP s E R )8 RERIDGEZE R . 4n, REH R
FHt 1S BRI IREAE b 25 9 A 5, TR 5 9 [ DK 77 1 55 A% A LR R 25 B PRI A ot , B AP 22 A English
Bach Awakening” o Ry 19 tH 20475 E & R ES A ML IR E RIS, AT 2T B s 1.S Bk
KIS RESAE i UG T 9 (1 8 S o FEIRAE SO i 10 SRR i i SR oy, S W Ak LT — 350
JE R B LA ERO AR i B IR 75 S — S8 23 5 vl PS8 o

1820 %% 1840 4 (8], JelEE K E BN R IR BIAEE NEZEDIRE 5450 AR, A MESMmES], &
H2E 206, S E A LM ¥ Nicholas Thistlethwaite £ 3:# {F The Making of the Victorian Organ [6] 71 1
JAGT T 1820 #1870 M [AIDEEE N E R BT, HWG UL BARA “ARLF g3)” . %igs) 5 ER
RGBT M A B, ¥R SIS R, DARAN ST AR R BREE o 0 AT 8 1 4T e o
NN\ FRR B RES, SRR Ak o oL 3 DAV ZR T RN, B RROY “3eig 2 RIS o 1840 &
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