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Abstract

This study investigates pathways for integrating AIGC-based image generation with traditional cul-
ture, examining how surrealist photography can facilitate the modern dissemination of cultural
heritage. Addressing a twofold challenge—insufficient depth in large AIGC models’ understanding
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of traditional culture and the rising aesthetic expectations of audiences toward AIGC imagery—
the paper proposes a creation route of “collage-transcreation-recomposition” to improve both
generative efficiency and communicative effect. It argues that creators should undertake in-depth
research on cultural visuals, accurately grasp symbolic meanings and cultural connotations, and,
exercising agency in digital-art practice, embed traditional cultural value commitments so as to
provide theoretical support and methodological pathways for the modern transmission of tradi-
tion. It further introduces criteria for “truth” and “beauty” to enhance intelligibility and public
credibility.
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Figure 1. “Cutting Loose”
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Figure 2. “Classical Lake Garden”
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