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Abstract

Immersive interactive art, a novel artistic form emerging in the digital age, achieves a profound fu-
sion of art and technology to create an experience that evokes subjective emotions. It guides audi-
ences to explore and contemplate the boundary between “virtual” and “real” within seemingly
boundless spaces. This innovative art form has transformed traditional aesthetic paradigms, shift-
ing viewers from passive contemplation to immersive interactive engagement. Building on the char-
acteristics of immersive art in the digital era, this paper investigates its aesthetic features and par-
adigm shifts, while critically examining its role in contemporary art to provide theoretical guidance
for the development of new artistic forms.
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Figure 1. Crows Are Chased and the Chasing Crows Are Destined to Be Chased as Well
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Figure 2. The Weather Project
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Figure 4. Rain Room
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