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Abstract

In today’s rapidly developing society, online art, which uses the Internet as a medium for creation
and dissemination, has integrated into people’s lives and become life itself. Artistic creation has
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entered the post-internet era, giving birth to post-internet art such as “Dream Core” aesthetics. The
nostalgic and retro tendency expressed in “Dream Core” aesthetics is the creator’s response to cur-
rent social issues and an expression of their own emotions. Meanwhile, the audience of Dream Core
Aesthetics is the youth of Generation Z. Their use of retro visual elements with the characteristics
of The Times in artistic creation also adds a sense of nostalgia to Dream Core Aesthetics. The “Dream
Core” aesthetic, as a post-network art that has been widely spread among Generation Z youth in the
past five years, has evolved from the initial simple expression of image works to the current combi-
nation with various media forms such as video, games, and illustrations to produce new works. Its
artistic boundaries are constantly expanding and have unlimited potential for development. Com-
bining the “Dream Core” aesthetic with video, it can broaden new paths for the presentation of ur-
ban memory and the shaping of culture.
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