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Abstract

The intangible cultural heritage works of woodcut New Year paintings are the specific expression
of folk collective memory and local ethics in visual narration. From the perspective of intangible
cultural heritage inheritance, narrative reconstruction has become the key path to activate the
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educational value of woodcut New Year paintings. This paper takes the intangible cultural heritage
woodblock New Year pictures in Yutai County as the starting point, constructs the narrative recon-
struction analysis framework of “decoding-translation-recontextualization”, and discusses its prac-
tical path and educational value. The research shows that narrative reconstruction has formed a
synergistic effect of aesthetic literacy improvement, cultural identity construction and value con-
cept shaping by means of theme transformation and symbol reconstruction. In addition, innovative
practices such as woodblock New Year pictures combined with modern elements also provide a new
way for woodblock New Year pictures to integrate into school aesthetic education and innovative
development.
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