Journalism and Communications ¥7[E{&3%$l4, 2022, 10(4), 180-184 Hans X
Published Online December 2022 in Hans. http://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2022.104029

&

ERFIE TREE (W2 EmERit) o

e
PN Ll e A

E3

ks HiH: 20224F11A3H; FHHEM: 20224F12A3H; KA HM: 20224F12 H13H

B

JFEBTHIOHEZERE (BrEZRER) T2019F L8R, 4 CREHER) CRARE) FRNF
H ), EENIGE RN HAE . B RIES B ARKE ML (B , RaSFN M
PIBEEE ST PR BRI ? A SORHE FIE S BT L RBL S i e R TR BB TR, 8 “Al
RRE#R” “EREMT” “BERERE” PR, BTRE (B2 BEREE) KRERE, B
s

XA
RIG%, BEREE, (WEZRERL) , Ha

A Study of the Film “Ne Zha: I Am the
Destiny” from the Perspective of Iconology

Jintao Fu

School of Journalism and Communication, Beijing Language and Culture University, Beijing

Received: Nov. 3", 2022; accepted: Dec. 3", 2022; published: Dec. 13", 2022

Abstract

The Chinese animated film Ne Zha: I am the Destiny directed by director Jiaozi was released in
2019. After the publication of excellent domestic films such as Monkey King: Hero is Back and Big
Fish & Begonia, there has been a wave of discussion about Ne Zha: I am the Destiny in China. The
plot of the film is adapted from the Ming Dynasty novel The Romance of the Gods. Why can Chinese
traditional stories still have a profound impact today? This paper will use the Panofsky’s Iconology
analysis framework suitable for the study of such phenomena, analyzing the deep meaning of the

film Ne Zha: I am the Destiny through the “description of the image”, “image analysis” and “image
interpretation”, and clarify the motivation of the boom.
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