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Abstract

This article investigates the current status of the inheritance and dissemination of traditional
handicrafts in the Shaoxing area using literature analysis and questionnaire survey methods, and
analyzes their development trends and existing problems. The research finds that traditional
handicrafts face challenges such as a shortage of technical talent, limited dissemination effects,
and outdated product models in the new historical context. Based on these challenges and feed-
back from the questionnaire survey, the positioning and concept of the “Liuyi” mini-program de-
sign are determined. We believe that a specialized display and sales platform for traditional han-
dicraft digital collectibles can be created based on the development of WeChat mini-programs. In
the actual operational process, the influence of the mini-program can be further enhanced by
creating a storytelling handicraft IP, introducing a user co-creation mechanism, and constructing
an online and offline three-dimensional communication mode. This will provide a new path for
improving the digital communication level of traditional handicrafts and enhancing the efficiency
of creative transformation.
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Figure 1. Survey of college students’ understanding of tradi-
tional handicrafts

Bl REERANEGFIZRTRIZERAE

NGRS auE
fib, 11.76% "=
i, 17.65%

- R

filt, 47.06% L. mre

fi, 23.53%

Figure 2. Survey of college students’ exposure to traditional
handicrafts
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Figure 3. Survey of college students’ attitudes towards digi-
tal transformation of traditional handicrafts
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