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Abstract

As a variation of comedy, black comedy is essentially the same as comedy, characterized by the ef-
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fect of “laughter”. Nordic black comedy is different from other regions. This paper takes “Danish
black comedy”, one of the five Nordic countries, as the main object of study, and firstly explores
the origin and causes of Danish black comedy, which is developed under the context of “Nordic
black”. Danish black comedy is developed in the context of “Nordic black”, and the strong rise of
crime novels has driven the display of black elements in images, which makes Danish black com-
edy often top the domestic box office. The unique weather conditions, the haze of consumerism
and the need for political criticism are the main reasons for the emergence of Danish black come-
dy. Secondly, the specific performance of Danish black comedy is discussed, and analyzed from the
three levels of form, content and meaning. Finally, it explores the characteristics of Thomas Jen-

» oo«

sen’s black comedy from the aspects of “marginal characters”, “brotherly comedy” and “violent
conflict”. The exploration of Nordic comedy also has profound inspiration for China’s film and tel-
evision creation and dissemination. The Danish black comedy and Thomas Jensen’s “Out of the
Circle” inspire our Chinese film and television producers to pay more attention to global issues,
and add innovative elements on the basis of maintaining their own styles, so as to let Chinese films
really go out of the country and into the world.
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