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Abstract

Intangible cultural heritage, as a kind of cultural memory that is difficult to inherit and spread, has
been revitalized on the TikTok platform. Due to its low technical barriers, imitable filming me-
thods, and high coverage, the TikTok short video platform has a high degree of age-appropriateness,
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allowing intangible cultural heritage bearers, who are mainly middle-aged and elderly, to have a
channel to effectively perform and disseminate their intangible cultural heritage. In addition, the
imitation mechanism of short videos helps intangible cultural heritage to form a stable memory
space, so that intangible cultural heritage can not only become popular but also be retained in a
more stable form.
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