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Abstract

With the explosive growth in the scale of the micro drama industry, the paid subscription model
has gradually emerged and developed rapidly. The paid subscription model establishes a direct
economic link between the creators of short micro-drama and the users, and gradually changes
the way people consume entertainment and the revenue structure of the platform. However, this
model puts higher requirements on the quality of content and users’ awareness of copyright, and
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it is a challenge to improve the cash flow ability of micro dramas under this model. This paper
discusses the multiple challenges faced by micro dramas under the paid subscription model and
the opportunities given by the times, and puts forward relevant strategies and suggestions, hoping
to provide theoretical and practical guidance for microdrama content creators, platform opera-
tors and other relevant industry personnel, and help the sustainable development of micro-drama
cash flow.
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