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Abstract

The network micro-drama “Escape from the British Museum” tells the story of the human-shaped
Chinese winding small-sized jade pot escaping from the British Museum and returning to its
homeland with the assistance of journalists to bring home letters for those cultural relics that
cannot return home. This film reconstructs the media memory through vivid story expression

SCEG| M Bk BT P RSO IR R LED]. BT AR R, 2024, 12(2): 448-452.
DOI: 10.12677/jc.2024.122071


https://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2024.122071
https://doi.org/10.12677/jc.2024.122071
https://www.hanspub.org/

s

and digital communication, and makes people have a strong empathy response to historical and
cultural issues such as the return of overseas cultural relics. This paper elaborates on the new
strategies and cultural significance of the spread of the play and analyzes the new opportunities
of digital communication for the spread of Chinese cultural relics, including innovating the form
of communication and triggering empathy communication with the help of multiple narratives.
This provides a powerful practical example for the spread and development of Chinese cultural
relics in the world.
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