Journalism and Communications 7 E & ##}2#, 2024, 12(6), 1627-1631 Hans X
Published Online December 2024 in Hans. https://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2024.126246

PRI RLIR R AETENB X LBRERH
K5 )=PR

FR et &f
WH R SRR, M HE

Weks H . 20244E11H20H; FRHHEM: 20244F12714H; KATHN: 2024412 H24H

=

ERUERT, BAEABEUAERNEREN N2 —, HERATBF RN ERGRER. K
REFFEMAIBPETETHRENR, BEELITEFREMOFETEARRESREEE, A
FEMLRPE AR EELSY . WTASET BEWRERER . A% ERGRSULMMENR,
HAERZAFER, TEABERLERE AR, BORFIRHEREBRARTER. MLty 4%
H AR P 2 S5 77 T AR HH S Bk

Xiid

TEBEE, FREBCEE, BIXEE, ULER

The Cross-Cultural Path of Hollywood
Science Fiction Movies in China and Its
Communication Enlightenment

Xianxian Chen

Literature and Journalism College of Jishou University, Jishou Hunan

Received: Nov. 20%, 2024; accepted: Dec. 14™, 2024; published: Dec. 24", 2024

Abstract

In the context of globalization, movies, as one of the important media for cross-cultural communi-
cation, have also become an important manifestation of a country’s cultural soft power. This article
focuses on the popularity of Hollywood science fiction movies in the Chinese market, aiming to draw
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lessons for the cross-cultural communication of Chinese science fiction movies by analyzing the
communication path and deep logic of Hollywood science fiction movies in China. How to effectively
build a national image through movies, spread Chinese cultural values, and be accepted by interna-
tional audiences requires practice in terms of deepening the connotation of movies with cultural
confidence, meeting the needs of the international public with technological research and develop-
ment, and refining cross-cultural solutions to launch high-quality content.
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