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Abstract

The If You Are the One film series is a classic work of “Feng’s comedy”, which is still based on the key
words of “cold humor, playful satire and urban love of the public class”, fully demonstrating Feng’s
unique comedy expression and values, linking up a generation of comedy audiences. The audience
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of comedy has been connected to Feng’'s unique style of comedy expression and the values he con-
veys, linking up generations of comedy audiences. However, the box office failure of “If You Are the
One 111" undoubtedly indicates the decline of ‘Feng’s comedy’. The film’s lack of comedy and authen-
ticity is unable to adapt to the comedy aesthetics of contemporary audiences. In this paper, we will
analyze Feng’'s comedy from the perspective of aesthetic value, interpret the deeper meaning and
value of Feng’s comedy in terms of critical reality, and explore the cultural logic of aesthetic dislo-
cation, in order to think deeply about the reasons for the decline of Feng’'s comedy.
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