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Abstract

Under the aesthetic tone of Eastern cultural heritage, the animated film Heavy Rain presents a highly
imaginative narrative, breaking away from traditional mythological themes and boldly integrating
traditional elements with avant-garde individuality to construct a unique style of domestic anima-
tion. Through its distinctive narrative strategy, the film builds a dystopian world. This paper, based
on dystopian narrative theory and combining film semiotics, spatial narratology, and thematic anal-
ysis, delves into the multiple metaphors of narrative symbols, the symbolic construction of narra-
tive space, and the reflection of narrative themes on real society.
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