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Abstract

With the continuous development and progress of digital technology, the field of visual image art
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has undergone industrial technological upgrades and innovations. Relevant digital image technol-
ogies such as VR, AR, holographic images, and light sculpture projection have emerged. Compared
with traditional image technologies, light sculpture projection technology is more adaptable to var-
ious environmental venues and does not require a flat and clean wall to project image pictures. Com-
bined with different projection environments, it can create special artistic effects. This article will start
with the application of light sculpture projection technology in the music drama art stage, demon-
strate the feasibility of applying light sculpture projection technology in the music drama art stage,
and then analyze the innovative expression of music drama pictures and sounds under the applica-
tion of light sculpture projection technology, supplementing the presentation effect of stage art in
Chinese music dramas.
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Figure 1. Romeo and Juliet meet on the balcony
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Figure 2. Julien and Mathilde meet on the balcony
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Figure 3. Dining at the table
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