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Abstract

Chinese poetry and painting have established a unique spatial aesthetic system through the “folded
height and distance” perspective, which is different from the Western focal perspective. Behind this
lies the cosmology of “harmony between man and nature” and the philosophical thinking of “wander-
ing observation”. As a three-dimensional immersive digital space, the metaverse realizes the on-site
experience of the integration of subject and object through the embodiment communication mecha-
nism. Its “boundless wandering” spatiotemporal characteristics form a deep dialogue with the “free-
dom of observation” approach in Chinese poetry and painting. This article focuses on three core di-
mensions for discussion: Firstly, taking classic texts such as “A Thousand Miles of Rivers and Mountains”
and “Travellers among Streams and Mountains” as entry points, it analyzes how the spatial conscious-
ness of “observing the small from the large” in Chinese poetry and painting can be transformed into
multi-dimensional interaction paths in metaverse scenes. Secondly, through cases such as the
Dunhuang Digital Patronage Project and the “Journey Through A Thousand Miles of Rivers and Moun-
tains” immersive exhibition at the Palace Museum, it argues the possibility of translating and recon-
structing classical aesthetic principles such as “vitality and rhythm” and “the interplay of reality and
illusion” through metaverse technology. Finally, it reveals the logic of civilization evolution carried by
this digital translation—when the philosophy of “harmony between man and nature” meets the block-
chain rights confirmation mechanism, and when the “wandering observation” aesthetics integrates
with AR/VR spatial narrative, it is essentially the paradigm innovation of the “debate between Dao
and Qi” in Chinese civilization in the digital age. Research shows that the metaverse not only provides
a survival space beyond physical carriers for Chinese poetry and painting but also transforms the cog-
nitive theory of “observing objects and taking images” into participatory cultural practices through
virtual-real interaction technology, providing theoretical support for exploring innovative paths for
the inheritance of Chinese civilization in the digital age.
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