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Abstract

Currently, China’s film industry is developing rapidly, playing an increasingly prominent role in
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cross-cultural communication. Film subtitles, as carriers of cinematic content, integrate multiple
elements of culture, language, and art, with their translation complexity far exceeding the domain of
traditional text translation. Eco-Translatology emphasizes translation as a process of multidimensional
adaptation and selection, requiring translators to achieve dynamic equilibrium across linguistic,
cultural, and communicative dimensions. This study, based on the “Three-Dimensional Transfor-
mation” theory of Eco-Translatology, takes the subtitle translation of Ne Zha: Demon Child Conquers the
Sea as a case study and explores its translation strategies in linguistic, cultural, and communicative di-
mensions, aiming to convey Chinese cultural characteristics and foster cultural resonance.
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Fomd IER” BRI, TR BEEEEC. AEREIEIAETER IR0, YRIE DL RS I A T
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3. ESEEF MR A TR FREERG 2

ABTEEIR R =4, =KD BRSOy CRIRRISORRE A L “RIEELE NI 5
CRIRERNAESP T, X B IRAE R SO RS AR, RERURE “IeEE” M, B
CEEAAL WIEN, JFERIEDE LSSHL CBUERALY (4], MR TRBIEET, ZHRT S 2 HRE
PSR G BB TE 5 YRR T ARE RS, RSO LRI TR S AL ZE 5, (RS Pl L A
R R R R R BRI AL R R 5 AR, AESOR RS MR DB LRIBSE R
T OGP, XA E SRR AR A S R E S B AT TR BRI, B4 5 R8 SCA AT H AR
IR R RS I RIS AN T, DAl R ARCR BRI AT SIS A
RS TT, e A SIS A A 1 1 AL T 5]

3.1. B HERER

“UE S AERIE RNV R R AR B R A T HE B R A E MR R 6], I B R DML
ER. BEHME OB R E R AR AR S, R S R IR SRS, A SEILRRE
FETE A VE 5 D Re x4 B BA HLIERT .

3.1.1. FLERAEE

B 1. &
#17%: the Sacred Lotus

AR A BARAEZE S, 15 S 4 il E R L LA 1 1938 5 T 2h 2858 B R AR
5 RGHATHIETERREM ISR, “F3%” %N “the Sacred Lotus” 7E 17 22 1 W R B 1 A2 4538 MM O 5
EPRE A I FRR NS . FEIRZ 2, “Sacred” (FR)MIEFERME TR “ 5”7 F1H X “Treasure” [WE ¥, 8
JLTEAR “sacr-" (1 3%)W0E B AR E A SR #0E (U Sacred Heart), BREAREAMRZIF “5:7 RALH R YERR
(I “FAHRE™” ), XHEE T “Treasure” AJRETI K IMIBARTL . X MR BEAE W2 SR T RIE S H
PRiE P IE SRR, Al EARESZ BN R R M T “SER S 7 AR AROB R AU D RE, ERIE T

BB B ARG 1“1 5 4EE NV R ESRAGH I RZDYERS” WER K, JAshE
PR 1 [ P A A R IR AL 1 A AR 1A s S R 2 401
B2 —HER

#17%: He is all about righteousness.

WEREAE N IE X 20, Bk, srdmad, BRERIER. NAESHIEFMES4ERE, “—HIE
K7 BIPEN “Heis all about righteousness” 2 P AR A4 5O M BH 1 AR A8 PR BT (it Ry a& B 1tk ¢ 7
EEEE E, ARSI Fo0E S R TG N e e, DA R R SCHE B AR TE S T B AR
hj,  “IES” 5 “righteousness” fEiG X B fER G, WGl FvE M RIERE 7 ESCH AR, RIS
RS FRIA IB. HeAh, BEERIETIE R s N R R, AR T RIS A D Rk
“He is all about righteousness” , AIL 7 AT A “ ZHEREIE N 5147 I . 3P 1E SRS MY
FFEE S YEBE I ER, RIS bR IhfRe, IR R SCREAE A PR B ] Py s AL R A% O 5 B

3.1.2. IBEERAER

B3 KIFT, R —E 8] BRFLE, RAEERE.

#11%: Great, there’s still a little left! As long as the green hills are there, there’s no fear of running out of firewood.
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P CHEIEET BHEMEMRS CEEST RGBT ISR F B R S0 IR
MR R AT 5 A 6] 7 S5 R FIIE AR, T SO SETE SOE BANE RIS RAL ISR R . EizpAT,
AR GRAE SRR S RTINS AR S80S ORI R J LB k. 2RI, DR e EOR v 2=, i
FERZIHHAE AR, W —FRWERESERME O, RO, RIS AR A E A
fEileo XAIGH KRG T, B mA ! BHEF L, AMOES” AR, seomIl 7hse CER
&7 HECEEET B SRR TR SCE I s AR, A IR IE R0 A, RIETE X
EREETIVE, AT W R AR ERE R OO U A BE R “as long as” AISEREMIE) T A, I
WKL T SRR AMEIEENR, A THERX LT, Bk, [FaiiERiiofi. XMt
TIRSCHELL, SGEMN T HARE S INRIET 3, KRBT R IE S A AIZ AR RS

3.2. JALHERE YRR

FERIEE T, W8 T T IRE SO S BB SRR 53Rk, JE AR 26 BBE PR SCALAE T B AT
WEMZSR b, DLRIETE SO = A B GRS, R IERAT FE G 5 Fe ke Ay, 22
RUEIERLZIE 5 TR VA SR G 7] 2R (URRE 2) W2 G4 S B RZINE L, 1205 HAs
AERHIE, b b DU AR A LN, PR A UL A VR TR IR S AL TG 26

Bl 4 RBEBRE, RiLKELEB KT

#11%: If 1 go to war, Chentang will be reduced to ashes! Not a soul shall remain!

XA) G AT o A SR T INAE DU e, ARG R EROCE IRUNIESAH, Rk 15 RIE
RESBERVE B XA BU A DI 152 F R 5K UR,  OWRIE ST 37 R 8E SC AR S5 s 1 K0k J5
A TG RANE” AE i ARSI RO R, OO A SR T AR SO SR AR RIS 2 “XS
R GAERARAETFRE) . FE REFN “leave neither fowl norhound” , T 2i%#H “ashes” 5 “soul” [
TCEE M “ashes” WUEPE T U IR B R ( (FE) REHFEE ., KRR, B8 77 A
RAFA R BAT S BB R I BK RUER ;s “not asoul” fE 3B 280 R SV (AR R BRI+ 3 ) B 4 X
e “RGR” IAAFACHE, BEAUEE S B, SO A AR dr B A SRR E G B AR E AR B AA T
SONFIHESE o X FPEPEAMAL 2 1 SR ST SN, IR I8 I 18 5 & R 6, A8 H AR 15 U A B i Pt
PRI RS2 B A OB -

AN, CBRVESS” R NHEE AR S, EF “Chentang” {REAGEFR B ERIERS, @id “reduced to
ashes” P77 [ P AL SR, K v eCpii s o) 7 00 P 2 T R R (i« B o 5 ) ol A0 AL 1) 22 TR ) B A R 1 7 A
ENAR ) “RT SR BTSEAR” o IXRAN CSCAIREN AR E] 7 B B JUA AR YRR REE, SeRUR DL B bRE
AN EN R KO AR R AE S B . XA AESEAME S AES PN S, B B80T RIS 515
R3] S A RSP IRIE SRR AR 5 R RET P YRS SRR S FIOME A R S [ T
7. Y5E 5 RS SRR P A (8]

] 5: & ZdetEb

#i%: Swift and Uplift

R, KCENENEZMIEAY), [ “ 220”7 RIREE, WiziE S, X AUGFE b
MR BB, IR T R MAGURA LK.  “ SRS AOUE—A) F R IEE, RN EHCL
o R NIBERL” A RN RE " P2 AR AR RIE o« AW B A & B AL D TG U B B AR PO
FRLRARICNE . AT AL P RRIERR A T, FEIERERI RN “ quickly quickly biubiubiu” , X FhEH @ T
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IR “biu biu biu” B T HVEN I RERTS), FA @ RERIE 2R, (HARBETE HARELH SN
Mo MWZTN,  (WBRE 2) FRHHEE “Swift and Uplift” 3@ G MaTCAAR T il ” f1 “fEThRes”
MRS, BREHES RN, toh, “Swiftand Uplift” 1E NS SO YEE 1 el se gk, il
LR FENEIE L H AR SN FIRE S B ST 5 A2 S Sh A T 5w, Sl 1B TR MRS 1%

B 6: KGR KT, AR R AMIF,
#17%: I am Ne Zha, the Third Prince bold! I slay the demons, I write in rhyme Untold.

HE LGSR, =K X RRE R R E BRSO L #IE Y “ The Third Prince”
FEOREA 1 SCH R, SGERL T BT WA “ EF7 X — M E g, thoh, 4 “bold” BT AR, B [
W HEE I TEE o R WA EEE S5 (1 “T’'m Arthur, the king bold!” ), X b4 78 JEIE HR e b o 1 T
PR MR . B 4ERET &, d X A, BESCMUARER T 5 A) HR R RE 55 BOIE R I, IR
T ARl e, AR T SCAIE T T R GL Ty thAh, VR I CREIR AN AR ik
A “slay the demons” F “write inthyme” , “Untold” ¥Ef#RL “unheard” , SRIFMEFEREII IR A, AL
i b ST AL R ST R AL T T SO S T B AR R AT 2. TR R 1R SR AN S 1 SRR IR
GRS 3L

B 7. 4B B BLHRITE, REKERL T,
#11%: Today I come to rid the evil’s breath. You wicked fiends, prepare for death!

JRA) CHRR T 5 CUREE” REAR T EAR GiAG BRAR R SR BE S, HTE R A ARV GRTE < AED ),
JaEIRA QLBE) SR ERAES . BFHIEH “eviPsbreath” 5 “wicked fiends” AT E S B, W
FE I e TR R S B RO A AR (R, EESHESECCTTREER R
((EZ « JHRED) ), LI TIER - EHAUGEAE R B OB M AIE M. X P ias g 14
AP @ PE” RN, 7R BARE SRS ER TS E R B E R

3.3. 3ZBRiERE YRR IR

SEBRAERT, AL JB OB 13 A0 T 1 B S0 S 1 AT AR . ST PR SRR 1 3 5 P R R
i, P EE IR H AR B F MIE 5 210, 1k B AR ] A ST R I ) e b B9

Bl 8: RARET? RERFLAE, RREHRE!

#17%: Are you out of your mind? Whether I live or die means nothing. All that matters... is your defeat!

T2 (RIE 20, WG S5 BOGRITIRIEE ), Sobh i S5 0 RAZ 4, IR R ZAAE R AL - A1
PR R, B CORAAENE T BIBEN “ Are you out of your mind?” , TGUbHbEEE | B B
“You want to die?” W REG| KIS FR U, RIS A A SUOR B TR A BRAER TR S, AR
P E RIS PERE PR 5 3R o X PR SCRI TR T VRN B T WREAR N SO e “ Bl BRARAS 7 AR “ P EUAE
7 KA #h A%, 185 LR T “ IS AT, RS RPN TS I R CE. ST, 48 “ B8 B9 “your defeat”
( “defeat” TUBEIGFIAE), MEEAHRZEDE, HER T HIE WA BRSSO T A BRgE L 1) 46

B9 Fudd B b
#13%: To hell with it!

M By 982, ARBIL T Hxt iz (M 5m 20 S BUAT B A E ISy sergrh,  “ Sy R, RN R
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FRAFEAL IR . BHEERL “hell” BARAXTN. TIHFUHISREE, (HAReER T “57 XIAAESfrs. A,
JEH “hell” WG KBTS SR, J& T IEMSKES, 5808 7 ML . HIR, AR brdgt
FE 5 A R R BT A5 o SR A AR TR PG (115 5% R SRR X A IS Y e bt R T AR AR X Bl S RS . A “ To
hell with it!” FESETE BB RUL RSB, FFEMAOWRGE. G, BEFZEEMN AR SR, & HE
b BPESPESE . BEIFATRETIEALIARIFE IS B, L “To hell with this damn fate!” BEAAENITJEE, H
AIRETUK . T “To hell with it!” fili&AH /1, FFEXT A28, I R R SCHER NS, B8 AU X0H
file ¥ ANFESE N SR RRRT, R SEB TR SO B A H RS T S R i .

#1100 RERREIFWN, BORELFEE. RERHEKES, EREHRRH.
#7175 : Thunder is rolling, and I’'m so scared! It strikes me until my body falls apart. But when I break through, I laugh

out loud. I will change my fate and blow my trumpet.

X — Bk i BRI AT R R 2, R I T WREE L PRI B R, MRV B HEL, HRRA
TRBE T RENIMAL . TR M (OB PIRE . AR B & RE R “Fiam” o “wEE” ) 555K
KR “VESERE” ), BEBIERERES R LR EER . % “I'msoscared” 55 “my body falls
apart” BARMREBEEN, (HEDRESIE( “so” )5 ERMMEZ( “falls apart” ), 7EHREFEH
TSR 77, FEIE “falls apart” BIFRMIRIZE, #rhoC “HiEiE " RIENE R N TR I 5 T
IR AR T SN, SEIRL T M ERRICR A% 38 o R Ab, T8 S AR TR Y B0 " Ak Ry 3 1 B/ break through”,
FUBEFE WA “H” (karma) A E AT . B fa, PREZEALER “PRf)” X — o sl iy, JRRRAE
PEELE 1R, M/2iEFE “blow my trumpet” MJTETE )i, XMk T 6 H FRiE WAL 52 O BE TR Z) 21
fifte — 7710, “trumpet” WIRIRE RS “W” TERHRIER NN J5—J71H, R RIXOCHE L(H %) SR
PEMSRHIE = BE B2 o IXFIAE “SCAAE L7 5 “AERRBCR 7 IR, TERERREY: “ g 07 BEN

AR —— B HE NI EA R LT, FAE SRR S 0E PR Bk, W F 0 E A
HIBRARRENG, STEAZ b2 B A RO e
4. 578

HLFE — B KRG I A AU AR EL . HEZh b [ R R A R, et R SO T
A T T F, o SR I e v e, B K TR B, B S R R R R /KT 22 A R PR AT 22 X107
PENE WS TR RS+ rh Eshm s, (RG220 /735 B AR HH G A% 3 vh HE 58 22 o ) B 24
e AT A SRR 2 M = 4ERe e B OOHEZE, IR AR T HRE (U 2) 73l IR s A2 5 5K
W SHILERR . 1A SBIE R AT, s T R R S SO B P AR A N, AT SE BRI
BRI T0  ART O R TR R T ER SR SRS, £ TSR R R TR A .
AR D IRRAF SCACTESE T ORI sRnS,  DUHESh e LR I I R SR RE

SE 3k
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