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Abstract

The rise of generative Al (such as Midjourney and Runway ML) is subverting the traditional paradigm
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of film and television photography creation. Based on the practice and theoretical criticism of gen-
erating film and television storyboards with Midjourney, this paper reveals the dual impact of Al tech-
nology on the “subject of creation”. On the one hand, Al dissolves the “uniqueness” and “authority” of
human creators through automated image generation; on the other hand, Al, as a “technical other”,
forces human creators to transform into “meta-creators”, reconstructing the creative logic and aesthetic
boundaries of film and television photography. The study points out that the future of film and televi-
sion photography creation will present a symbiotic relationship of “human-machine collaboration”,
but it is necessary to be vigilant against the risk of “dehumanization” caused by the alienation of tech-
nological power.
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