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Abstract

Intangible cultural heritage such as the Xunpu Women’s Floral Hair Tradition has secured broader
dissemination opportunities on short-video platforms like TikTok. While these media facilitate
rapid diffusion, their inherently fragmented format and pronounced commercial orientation risk
diluting the tradition’s deeper cultural meanings. This study employs symbolic interactionism to
examine the role and current status of TikTok in promoting and transmitting the Xunpu Women'’s
Floral Hair Tradition as a distinctive form of intangible cultural heritage. Originating in Quanzhou,
the Xunpu Women'’s Floral Hair Tradition has, under TikToK’s influence, achieved viral popularity
and attracted considerable domestic and international visitor engagement. Through an analysis of
platform-wide topics, video content, user interactions, and offline impacts, this paper elucidates
how the hairpin tradition attained widespread exposure in a short timeframe and explores its em-
bedded cultural significance, emerging commercial prospects, and attendant challenges. Findings
indicate that, although TikTok furnishes a valuable showcase that fosters both preservation and
innovation, excessive commercialization and format fragmentation undermine the heritage’s sub-
stantive essence. Accordingly, the study offers a series of recommendations aimed at safeguarding
the cultural core of the Xunpu Women’s Floral Hair Tradition while promoting its sustainable de-
velopment.
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Table 1. High-engagement Xunpu Women’s Floral Hair Tradition videos (Keyword: “Xunpu Women”)
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Table 2. High-engagement Quanzhou Zanhua videos (Keyword: “Quanzhou Zanhua”)
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Table 3. Thematic priorities in selected Xunpu Women’s Floral Hair Tradition video content (2022~2024)
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