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Abstract

Cultural documentaries play a significant role in promoting cultural exchanges between China and
other countries and in disseminating Chinese culture. They are key vehicles for promoting Chinese
culture in the new media era. This study takes the cultural documentary Seasons of China: Rain Wa-
ter as the research object and employs the theory of visual grammar to conduct an in-depth analysis
of the international communication meanings conveyed through the documentary. It summarizes
the characteristics of the visual modality with the aim of contributing to the promotion of Chinese
culture on the global stage. It found that, in terms of representational meaning, narrative processes
account for arelatively high proportion. In terms of interactional meaning, social distance and angle
of view occur more frequently, while contact accounts for a smaller proportion. In terms of compo-
sitional meaning, information value is primarily distributed in a center-periphery manner, and sa-
lience is often highlighted through means such as color contrast and foregrounding to emphasize
the main subjects in the images. This study not only enriches the research content of multimodal
discourse analysis but also provides valuable insights into the inheritance of the 24 solar terms cul-
ture through documentaries.
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Figure 1. The working sheet of ELAN 6.8
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Figure 2. The working sheet of UAM Image Tool 2.1
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Figure 3. The host is staring the silkworm
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Figure 4. Audiences are looking at Water Release Festival
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Figure 5. A giant panda is eating bamboo shoots
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Figure 6. The guide is explaining the working mechanism of Dujiangyan Irrigation System
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Figure 7. Performers are dancing at the opening ceremony of Water Release Festival
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Figure 8. A tourist is smiling at the camera
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Figure 9. A close shoot of lotus
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Located in southwest China, Sichuan province

Figure 10. Geographic features of Dujiangyan regions
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Figure 11. The aerial view of Min River and irrigation zone
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Figure 12. The peaceful night life of local residents
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