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Abstract
Taking the Chinese and English subtitles of Her Story as the corpus, this paper illustrates the
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complementarity of the two translation principles in subtitle translation on the basis of New-
mark’s principles of communicative translation and semantic translation. This essay first reviews
Newmark’s theory of textual function and the two principles of translation, then selects five dia-
logue segments of the film for comparative analysis, and discusses sentence by sentence the
trade-offs between information transmission, cultural load, pragmatic function and emotion of
the translated text, and finally comes to the conclusion that the reasonable application of New-
mark’s two principles of translation can effectively solve the problems of information transmis-
sion, cultural differences, linguistic style and other issues of subtitling, which can not only ensure
the artistic charm and narrative integrity of the subtitle but also enhance the audience’s under-
standing and acceptance of the film in the cross-cultural context. It provides useful references for
the overseas dissemination of domestic films as well as subtitle translation in the context of cross-
cultural exchanges.
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1. 5|8

TR RVEAE A F ST AR S AL S S BE A AT, H PR R 95 MU B R R B S AL 8
MIRRRL,  EIRZI WA AR IR AR . 2024 48 BRI RS (UFARVE) » SR HIIRS O ACE AL A
HIRZIBAR N, N TR RSRAE T IR AR R ARSI 41 T S e 1A SR
BRI, IRAIRDE CUFARTE) AR 3R Bl SR, B TR IR LR A st S B M 2, (et
w5 AL A .

2. AORREAEIFESEEEREY

WeAs « A EEIENE S ¥ 5 MY S MP NG 5 % F S A RNE S DIRe IR, 75 (BIFH0E)
(A Textbook of Translation) & T SCATEW R, ARIE SAERRIFIE, A5 OIS S ekl v
LiRe. [EETIRE. FFIRTIRE . SR TIRE . FEMEDIRE AOTiE F DhAE, AR R Ay RIEROAR,
5 IR SCAR TR AR ST AR =R o IR SO A SR YR MURR (Y R IE R NG 5 TR 3, B TR A IR R
E RSO E SAE T AR S, WPRR R SO B S AE TIPS % L 173 . REBOCRA G K —
PhThRe N E S, FEHASCATIRE[1].

ALy A, PRENREHEEN. BRI EREGE MBI . £ GBI R SR
(Approaches to Translation), AL raf@H 1 i SCRIBEAIZZ Bl k. 15 SCRIRR R mT ge e B I35 118 SR
BNELE R RVPIE LT, W JESCHR IR BRSO o A BB IR R AT B R S R A — M
T SR ST B AR 2]

H b, A SRR RAE — & R B B2 S PR ANHE U AR AN N, RO A
A= IR ZBOCAAUEA B — ORI RE, IEH 2% HA ST T e, T E L8 8 R AR,
P WM. IR HMEZ TR, 4560 R S i e 5 ), e B8 F Al ) B 7 v
.
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3. BUBEAZGEIEREMNN (FFRE) FRVFENREAY

T SCRH AN A s R SR U A FL I, — B AR SE PR R TP AR A ARSI AR, AN R3] FEHY
AR, FERNHBEIFESCRNSORIRE. BRI, RECRFREIETE, RATRE H s
ARAF 5 B B SCARE (1 1] 18 A6

CHFARTE) HESEREI T, SR DB BT 5, UHE T DA B AR 1 B 5 A AR
FAPANETE R IR A2 . R H S 2 0L 1 B 5 TR Z 18 B o R P R, DA AT /N
MR HIER S B 1, AR I O VB R AR R UR, B MRS TR I AR ) g B
R LMERES, BRI —EEE SRR E, Rl E ot ARR I L8 4]
SR AT RN R W IR B 5 R RAT IR, e 1 AR [ ISR S AR 2 XS

FE TR, AT - A5 T A2 Pl i 5 1 SORR I B U B AT TSP . APl i 5 R {30 H
ARG P AR BOR R B4R R T I SORRTE B AR, TEEBESCHEIS B8, SR HARTE SO AN
B IR v SOR RO B T BRSO S A AIE PR IVE L Y, R LR SO R,
RE RSB S WAE(S]. XPAMERIE IR A EE &, O CUFRIE) Bl R Ot 1 R i R B g
MEZL . TESERREiPErh, B vl LMK Bk st SR A KT SRR, A B /R A FRll B AE
B D), BEREALIRJFSCITE SUE S, SCREMEF SO A T B AL S, AT 2 5 SO A%k v se Bt
R SR 71 5 AL TR ARG AR, ik CUFARpE) SE RS TR E PR, SRS T 5T
PR E SCAR R T SN

4. ADRXFEFSHEXEZENRET (FFH) BRFRMESH

N T IRNIRDT AL 5 A2 Bl 2510 SRR S5 U 7E FE S e B TR R, A O B T Hse (i R
FE) I NIRHE AT 0T IXEERHE R TR R S AR R, FEAMAREL T A% O 3 S 1
5K 7o I XK B EAR A BRI, A5 s A o 3 S UL R SCR R SRR A5 B ARt . SOAbiE R 518 H
TheSeHl i I 2R R I, 3 5 FAE R B P (0 2 S 5E F

%l 1

B TRAAMARM AT, AEITEKR=T S
BT F A i G TS
# X : I find myself missing our old office. It had a better vibe, more bustling. Remember the army of interns?

You’re sounding like a nostalgic old timer.

CBAZEERAMERITTME” ¥ “You're sounding like a nostalgic old timer” , T b HAG H [E ¢
R R A AN B A SO 5 T3 IRE, B SO, PRI T 28 BBl et B Am SO T8 5% 10 B
P BT “missing” “vibe” SR, MIIAEIE T NI I EFREL MR E DUROO M T IR B R a1 8K
fEWLAR BE A% 252 B NP A IR IS I, 495 6 28 BB 1RV E E 05 FH Dh Re A% 1 ) 2K o

NI SCRR RSN R, PR SCAEAR AR S SCHE AR SCR RIS, 03B a3 Rl AT 1 etk i, S )
“wiRl” BAE PR E SO, B SCE A “nostalgic old timer” , BT S IIEFRIE M, (HAE
RE S A TR B ST SCAG IR ANE LR, AR 11 SCRIE A SOk P iR 3 1Y) JR) PR

Bl 2

RX: RELHEK, BHETET.
WA B fdaF Tk T o
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# 3 : She’s always praising me. I don’t even take it seriously any more.

Sounds like you’re taking it for granted a bit, huh?

BEOCE N BRI SRR IA, I RIA TE B DhRE. W, “Idon’teven take it seriously any
more” KX T TEIHRFN BRSNS, 1 “Sounds like you’re taking it for granted a bit, huh?” 4
BHAE IR T /NHERE ESRFRAS R, G BBl R B R SOE H DI EER[6]. R T “taking it
for granted” X —H WITERIE, WEHIfLL 7ESCh “ SEMEP A" MR, FIRGES 7 S iRE,
PRI T A BREEEXS H AR ST E R . PESCRA T s I 1 A5 5 XA, 77 & FLRS e B B 1 g vily 1 22
Ko B, “She’s always praising me” EHERIE [ JEH “dhz 5,7 BIEE, M SOU AR RIE
il NI FE AR ST A

PEOCIEADR R T O OE UE R, VIR RRHER, 40 “praising” YR “ESH”7, “taking it for
granted” XF R “ S PEARFAFIMR” o SRTT, “huh?” BRI T OB RIRER, (H5 FESCHESMA =25,
JRICHY I A BN DT TE S, T “huh?” SR TR A ORI . GBI 7R “ Sounds like” £§
ik, WoR 7B S S REMENNE AR, ARG TR RIS SR .

73

BX: BEAAATEAHLRS, BAHK IARTBLRT.

ZIF L RIF LA, BHAKRZTR, BLE KK

# X : I’ve come to realize I’m no genius, I don’t have any particular talent. I’'m not born from money. So I don’t dream
any more.

I’ve been told many times that I lack ‘collective consciousness’ and I’m disengaged from the people.

BEOCEN H AR TETERIE , BDAEIR T /N AR ORI B 3N E . 140, “T"'m not born from money ”
BIREJFOC A B S, B @ I — W2, (B SCE RS JE ST O “F JLNY (3R,
o i IIRE, AERESOWARRENS EE AP AR AT SO A . B0 “BIARIR” BN “collective
consciousness” , X —1AJCAESETE A BA — 8 I S AEGE WK, (HiEF @ s SmrR, BR T
ZRFFRER) . FTREAOE 2B AORES, MRS 1 TR, ARIL 1 22 BBt B AR SCA ) 3dE B
o FCRH TR EERIES RS, fFa/NEEEX R . B, “Idon’tdream any more” B
KRR CERAFLE T MR, BEEEU T, MRS S BRI B E EAIAS E EK

BESCHEARGRE 7 ESCIZ 0B R Biltn, “EERMECEAHARA, BARK” #3%EN “I'm
no genius, I don’t have any particular talent” , #HERffEIL T 5 SCHH AP HFRINEN . BRI E S LR
HER, AR RV A R AT R H 1 R SCE SCIE . 4, “T’m not born from money” ERARTETE A L
BE TSGR, (BEE X ESE“RAFLIE 77 O EHERE, BT RE RN B0 “ s K
A7 BIEITPEA “I’'m disengaged from the people” Y #ERE, {H “collective consciousness” X —1ia] [ ] 34,
PBRAE JEOC TR IR AW B, Bealad in 51 1007 sCBkAT 1 ACEE, ESREES TR, (B Estl 1R
“HUAREIR” BEARE X

ZBECHEIT B AR BB FA A 2 R AE, AR SO A BE W A P A/ 2 AR 1O BR A A H 3R
WAL FrE TR bR oK. E1E UGB b, BECEEARLR T R 0N, (HLEH
Sy WA A SCA IR IR AR 0 AR PE QIR ZE S o ARGV b A0t M PP 487 1 A8 o T R0 SCRM R S50

1 4

R —BEA B RGMA, A5 @ RKBT, REXPRALA, HRBT R,
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# 3 : She didn’t inherit any of my toughness. She’s too soft out there, no matter how much I try to teach her. She only

gets tough with me.

BRI B ARG I JEE R L, INRIR T ERRMER 2 LA AN AG S . i, “She didn’t in-
herit any of my toughness” B4 i W] | EEMEXT 20 ) LIRS IIHEE, 1M “She only gets tough with me” 4=
BRI T )L BRI AT, FFE PRI RSB e 2R . WA T “toughness” Al

“soft” &AL, XAV AL SAE A B B 2 B, BRAEHS B H AR AR PRI B A R L) Lk
MBIV, I T AE BRBI R B AR OGN [6]. BESCRA T IE B T B S K, FFE R A
PERIfRTEMEZR . 1, “no matter how much I try to teach her” JEMiRIL T FEMI LS, MM
AN USSP N/ T ON P

BECHEAGRE 1RO 0IE UER, 15 ESESCHAT, BBy ER, 40 “toughness” Xf
R “PERCGREE” , “soft” XL “HRIG” o IRT, LA BOS I 1% “ She only gets tough withme” ,
EIRVE X RS B, (RJFESCRR) X7 A AR AL R, PR “tough” ZJE BT IR (A iR
o BECEITFNFE “no matter how much I try to teach her” &53RiA, 58 718 LIS B MEEM:, fFiF
SRR FETR R S .

LR CIEIT B AR I SEE FR A AE 2 A A, SO A B T PR A AR 2 ) LIRS (AN
ML, fFEHRET el bR, EiE UERNRE E, PBECEARLER T ECZONE, B1E
H 53 I G B R AT SR FE L EARE A 7

Bl 5

B wREMNALETEAATEEAT, AWARTAEZERMN. BREMNFARLE, BR2ENZA, —&
SREY, FEIFVE. RBRRGEL, EAHIF, BL—T 2K 2709, RFEEAFNLIFRKETEH
LT

# X : If we don’t step out, don’t share, don’t put ourselves out there, people won’t notice us. But we live in this world,
and we’re going to be here for a long time. At some point, we will be noticed, whether it’s now or later. Just like writing your
assignments, some people will like them, and others might not. But you can’t stop writing just because you’re scared of what

others might say.

BECIR IS B AR ) B RIL, IRk T M R 2 ) LBICT TSI B i, “If we don’t
step out, don’t share, don’t put ourselves out there” JEMHLRIE TR H “ALEH. AREK. AREHCD”
FIEE, [ “you can’t stop writing just because you’re scared of what others might say” *EBhHifEE T 53T
e CARRERN B ZE VR KE A AR B, 7S5 BBl R PR SCE H DI RE R 2K .

PEXAER T “stepout” “share”  “put ourselves out there” Z5iAJL, XEEFIALEIIE AL BAG S
W42 E, Ret 5 B B AR AR PUs B SO OV s, AREIL T A BRBRIERT B AR SCA I IE R . 3SR
H 7S T RE S R, A BRI R s 2K . B, “ At some point, we will be noticed,
whether it’s now or later” JEMWI L T S0 “—E 2 BERN, FAsiE M A" KEE, RO ARe®
TR TR A N ) SRR R

PEOSCHEAR B T RSO OE B R, 1B B SESCHFT. ETEIE R B ECNHER, 1 “step out” X
B “E&”, “assignments” XN “PEC” o SR, “ZPE” RN “others mightnot” , HAME X e
SRR, AHJRSCH “ZE VR A S AR I SO P S S BESOM AR PESCEIHN A “ we're going to
be here for a long time” 55K IA, 58 115 X 5e BEFNE BV, AR CHEAFGHIERE I,
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PRSI I AR IS AR M (RN, e R SO O i 0l B T Ml L T %R
MM, oMb E R, BB S B b, BCA Lk T SO O A, 4
TV V8 SRR R AR A AEANE S, AT T BB B o S BRI R IR S R, IR S 1
SR, 25 Ar U TR R A SR AR A 3R

5. 458

xR CFARPE) TR RIERA DT, AW TTTE IR 1 e A P 1 1 SRR
WUE HL R 7 R R R SE B P AN . B2 COFZRTE) DAHIRZI AR & UG A 3 O AU AR,
TR RO T R NSRRI RS, SEIZMAS PR EEE, GENS AR
fE o fE AR . SO ZE AN 5 RN 55 2 T3 T i 7L

RS CHFARTE) BT3B A A B D e 5 18 SUAE B 1AV AT 1~ 4. SZ Bl i JL U 1y 3 P A28 SCAE
FARSCATE SR P B RS O vl S A AR AR, 170 T SR8 i U PR U O 1 S SO 0o SR B SR A
(7] JXAHH SRS AN R B I T F 2 SR O AR AU e B, IR0 1 s ST e L
AN HLES I B S AR L

A RS N R R R IR O T RS EIRAELE, AR TR AR I S Sk
AR, IR LR RS ME AR DL RS ST AT S R R LR I T A RS S, B
R EARME S LB AR T8 S RRIIWTURT B DR 2 M 5 S0 57T 1 7 R R S
PAHES)) A SRR ST R AR JE

SE K

] Newmark, P. (1988) A Textbook of Translation. Shanghai Foreign Language Education Press.

] Newmark, P. (2001) Approaches to Translation. Shanghai Foreign Language Education Press.

] B FHEBHPEMRIS[T]. EERE, 2001(4): 38-40.

4] BRAROK. CBFARPYD - AR AR @S IR R ], 2R, 2025(1): 93-98.
1 MUNA. A SO R bR S E SCRED]. BRI, 1987(1): 50-51.

1 RN B SRR PREI L], R E R R, 2003(2): 1-2.

1 MELE BEERNE A RERREIIED]. T EREE, 2011, 32(4): 75-78.

DOI: 10.12677/jc.2025.138193 1358 I R


https://doi.org/10.12677/jc.2025.138193

	基于纽马克交际翻译与语义翻译原则的《好东西》字幕翻译研究 
	摘  要
	关键词
	A Study on the Subtitle Translation of Her Story Based on the Principles of Newmark’s Communicative Translation and Semantic Translation
	Abstract
	Keywords
	1. 引言
	2. 纽马克交际翻译与语义翻译原则
	3. 语义翻译和交际翻译原则对《好东西》字幕翻译研究的适用性
	4. 纽马克交际翻译与语义翻译原则视域下《好东西》电影字幕翻译分析
	5. 结语
	参考文献

