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Abstract

Based on the theories of interpersonal meaning, interactive meaning and the relationship between
modalities, the research utilizes the analysis tools of UAM Corpus Tool 6 and ELAN 6.8 to conduct a
multimodal discourse analysis of the documentary, China Bouquet. The main purpose of the re-
search is to explore how this documentary constructs interpersonal and interactive meanings as
well as the interactive relationships among modalities. The research shows that in the realization
of interpersonal meaning, declarative sentences and low modality are mostly used, ensuring the
objectivity and rigor of the information. In terms of interactive meaning, the offering shots, close
shots, frontal and eye angles, and high modality shots play significant roles, enhancing the interac-
tion and resonance between the audience and the content of the documentary. Moreover, the visual
and verbal modalities complement and cooperate with each other, enhancing the effect of infor-
mation transmission and enabling the audience to understand the cultural connotations conveyed
by the documentary more comprehensively and deeply. Through an in-depth exploration of the
multimodal meaning construction methods of the documentary China Bouquet, this research ex-
pands the scope of multimodal discourse research and provides new ideas for the creation of cul-
tural documentaries.
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1. 51§

SR A RIS R, R R R SCWME IR T N Jy  Be sy R RSO SLYg,  $R I R Hh ARSCY]
FIRE AR IRAN SO RERE, N ARAE b [ E T AN E A A R, UH T R b E A S, R
FIAE AT AT EE R (1], R E I AMET RSN E LA TR ED 12— h T E
SR A o) PP Lo RGO AT 3G B AR T A A A3 Ak, DRI rp B SCAL RO AT e 9 b A A A S A 5%
VRPEPECH, g e A R, B S 2 RS TIRET MRS, DL R I RSO R AL S
AL A o

Bt 2 AR AT ML EOR MR R, (5 AR sNH 2 2 ooth,  ANATEORE TR TE B A 1L
W EPEE LRSS G R . ZRESEED RSN A JIEMIR R b 2 53] 5
FRIE2]. CHERHED) M —MEIEEATT H, e FIH TR 2 BES LR TBL ADGERN 1741
JRE A Bl B AR T AR S ST K [3], ISR SE T . ARSI AR AN
BB R T AN T AR AT .

AW FIE B APRE L HER S PURIRIERR S (0 2 B TRE R BER, SRR (T3P D
THE, ESHSMEGERSEXRE, RIS ZRIMAEC R, @dX i, BAERRIZD
SRR SR ILNS S G5 SCAL PR K A FEAL A o BeAh, B ISR 58 PR A E EAR 5 5 HOWE 72 07
%, ATUFE ZRESTEPTENE, DOk DO P RSO R IR L BR SRR, RSN FORR AT
MU 5 HUEAR, S SCAST B AR SR G A A R -
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2. XakEd

2000 4, “ZRAUEIE” (Multimodal Discourse) B X /E N2 AARIE, HILTE Van Leeuwen Fl Jewitt [4]
EEWEZE “Handbook of Visual Analysis 7 W o SKIEFR[S]HEH, ZHESIHIERK G CFE N R 2 i
A, mER. B shESE, BEWR T 2B/ SR, JHERE L, BRACEHRER. ik, 285
U5/ HT(Multimodal Discourse Analysis)f87E AT 1S /AT, FFAEANRME A IEE S 5N E XL
IR, XERFSEFEEIER. SPE. IR, BEEE, AN KTESH T S5IFESH S ZAMHEERLR
6]

FETZAEWE, A AR 7] =R TR () 20 AT A A E b, A4, B bR 2 S TETE A e
RIEFTAGAMA EETTH: (1) 25 H BRI KR8] (2) RN MES ZRH IR R&[9]. W
AR AR T (10148 Hh E A 2 TEE T FZEA VI IT I (1) DLRGEDIREE S AR/ 5 3
WAL ZBSIEE DT () ZHEEM T 3) ZESEREM T 4) 2ESE . 55, £
BTG A A O REERAEEIRISCA . B ik, BIRE S SEFAE . S E, s
AR RE ) 2 BT 2 M BRSO vkt — PRl G A%, WAL H RS DIReE 5 M — M XK e
B Z SR T]. AHAHEE TR G R E ) 2 B TRET 7T, SRR R BN, BARRE.
eAh, AT E W TL, FRE 2 6 2 RS TE AR EUE T — e at, (BAERE T AR A
BP9 P A3 SR I A 56 Il 2]

(HHPE) X—Dxh FENFRBITE] SR 12]. DGR 13119/ LT 1485,
T ARA W FE N 2 S TG 75 B 1 A R AT 1 i .

3. IR EAFASIER

ARHIE ST B FE A 048 RN RETE 2 o AN BR i S ABETEE T K B30 2 S DA R R AR 1) 22 S 1 1
IMTHEZE R AN RS 2 ] ok R B IR

3.1. ABREX

ARG REIETRE Halliday 22 (075 RS 70 EIRAHESE, & —Fb LA AR B8 & TR 0 I ELIR[14]
NBE SR =RIuohe 2 —, RIERIEVEE NS0 WAL, BB SHPLAMMT SR HERT. A
PO T BE[15]o NBRR S EZAAFIEME ST RS- 182 B A A AIRRE AR B
Halliday [ 164 “ P REME” S5 Y 45 B M5 S SR AT FE R A, IXESEHIRZENIR. P m=DEE
B A AU B E o SR ORAE S . SRAh, BURMMENRY] — R REEAT . ALBALRS, Rk
YO GRAE B LI A 5 2 (1 22 ) A R 3

3.2. EFRIEN

B8 8 SURYET Kress A1 van Leeuwen [17]4E4 MG, B ZEAERAER G55 WE 4 2 W g rjig
B MBR UL TR A, MRS A, 35 R B, AR CRRE AR B
FhoBEE . SRR,

3.2.1. il

BRI N PRISRR, R R, SRR CHRALT o SRR O PTRRSET,  CRIT R ¢4
7o R BWEPEINS 58 50E S A RN RAAR, WS 2B S 535 D72 0
RRBOEBESRAT RT3 . “ 52" WRIRPWHIN S 55 50WE & B0A B AIRAT S,
HEER M EIE R .
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3.22. HLEE

PR g S RS ASE, H AR aELR A pT E, VERR e MRS Bk B sk 17]. 4S5
S R R B BN RS, T R AR SRERR . skl R A AEE RS, AR ATE
R T BT A AT o b b, 378 Skl R I AERA N B A TR S, BN NPl \AR R 2 o 4 i T s P T —

3.23. BE

SR DUE R Sk A P RARBI 177 ALA =B s AP A PR A 7KCP A AR B S . KPR
MMEENSSE, aldtk—2 0 MMM, IEHMAEMRIMAE. b, BEMAERF—D A=
PRI AL ~ERRAIAARE .

3.2.4. B

TES R UG R N B B0 B E[17]. EMIEESF, BEEEEE =B SEE. PES
FEIES. SESENEOEMME RN, PHSERROBEAERYER, KESKHLEA
TR 1) 1 T o

33. KERESKARER

IRIEAR[S1 2T RGN REIR 5 F AL T — D E2BRSIHE SIS ERESR. Hrh, SRERIR ISR
MRAR, OFHLAMKAMAELANCR . HANSKRIGINRREE MBS LR RIEEE S, HES
PRSP BIRIE NG Do AR TLANR R AESR — AR 50 — ML Tk 1 8 B0 B2 vk, (B3N —
MRS RS A AE R DL o

4. FRRIET
4.1. IR

(1) FELFH CHRPE) t, &S5BS NBrE X7
Q) fEask i (g E) F, m*mﬁimgmaxv
(3) fELF (HRFE) H, 1S B FRRBLAS Qe i8d Th E A H A 2

4.2. ARMHR

(TR i % BRI A A SO SMERES e o FLBER BRI DR, I 2
SR 00 PP UL AR AL < 0 T 2019 ECHUA St oL M S0 SMET IBEHLSE F 2
0 2022 4F 11 AE 12 AR, (7 st ) 7o B TBLARBL B A KA S T £ R 2%,
Y4BT T HAF AT,

43. fixI AR

4.3.1. UAM Corpus Tool

UAM Corpus Tool J& —MERHE M4 T, H Mick O’Donnell T £ 4 T €15 % (Systemic Func-
tional Grammar) 81T 1998 4, et FH T SCAREE I BFRES 08 En IHE— D RG0S
T CA, FAEA— N ZIIReMIERE TR, BE TBRERE. RS IrEDGe. R 7utl
B UAM Corpus Tool #4715 5 A EHE AR ES 24T

4.3.2. Elan 6.8
ELAN (EUDICO Linguistic Annotator);& Hifaf 2% 5 5 #ir - B v 0o 381E 5 20 70 BT R I8 F & 3 A
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FEMT 2B EEHTIC . ST LURSTIE] 0.001 FPFEBLSN,  FevF T BEAT RS A A IR 19065 5%+ 4020
Ty BONIbRIC . T2 R UbRE, ELAN ATLLSEIINE 5 . BUR . 16 S AE RS0 R A . AHE Fef
Bh 2 WA B AR BT ARTE B A ELANG.8 AT WUAREE bR AN 23 7,

5. ZR5HR
5.1. ABREXHISHT
5.1.1. ZESAREARBXPHISNTH

Table 1. Frequency of mood system in China Bouquet

F 1. (FRFE) PHESRGEERMEK

B i A B ) 1) i) BH
B 140 4 3 147
P 95.24% 2.72% 2.04% 100%

Table 2. Frequency of modality system in China Bouquet

#2. (AgHE) PHESREERME

fhi K kS
SRS can 8 44.44%,
could 2 11.11%
IS will 2 11.11%
should 3 16.67%

would 1 5.56%
S must 2 11.11%
B 18 100%

WA, LR CIRBED b, “Brida)” by B T 58 i A RHT A R Ll . BRiRiE <
FE TR AR BB IR RS 10— FEEIE 2, PR TE SR 8 I BE 5 LA SR BT T . B3
TV BE SRGR, HE5R T L8R AR BRI T E

W32, LR OIRHE) &, RESIHERIIRRZ, SHEK, RESREEBEWAR—
MO A IR . BRI RIS R XM B — W, T A — M AR X e i)
T AFIEAE, XD WA B 3 Rt E ™ M, 5RO a5

5.1.2. ZSEETREAREPHISLH
1) S
“The country is the world’s largest tea consumer and producer, so here it is often the variety, rather than the brand, that

defines the tea.”

XAPEH E (PEERY —&, RARRRRES . FRRAH TR, AARIER. HidiES
FELLT T A A IR IS RO 20 53¢y o T 2 (R T el A fie R BR BE Mt [ W AR s SR R . IR oR
Jr 0 ARG 3 P E SO TSR S, TR SR A 1 A b A B R, BT BABR IR
R, X AR TP E RSO AN R R SRR ARSI B AL Al T
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TR S S R (R, A O R TS A B SRR €, T T % IR JE
2 SCHO R S 42

“Add a few dry leaves, pour boiled water into the cup.”

XAJEEH THEES, Bl E CREZW) —5, REGRVUERIPEE. yrna M ohaegiE R,
FR. A N HWCAR B A, LA IR E) d, rEESREH,
NERLFA EERFMALERIER, RAOMEN A,

2) 1&&

AR F BRI BRIIRER) 53— Rl 73, e T AT SRS SR, BEREHE BT A
5 NIEATAS R IR AR AT Ay o B R A5 Bh ik il LAKEAS [F) ) 4 A M BT AT

“Without stir frying or kneading, the tea can retain the original nutrients to the greatest extent.”

RAEEE (PEZEER) —25E, ZAPREESEDA “can” RREER AR (ESKAH K
GBI EREA S, FEZMATREN. ERXAIET, “can” FMRE —MAX T2 W RelE, REIE
R E AT, A REIIEBOXFERUR, (HIF AR 1 52 s AR B0, K IF T REAF 78 Hofth R 3R
B DL 2 R 2 AR B (R SRR

“After being steamed and then fried with chicken meat inside, it would still retain its nutritional and medicinal properties.”

RANEH A CGRRINZ) — 5, ARSI “would” &AM AAR. “would” AIL T
FEARETE AT TR S OR B L8 TR 2 TR B — FEDIE A 200 . BN T XA DA 58 4 1 52 Bl
RRAM, B —EWATRENE, WA — & T, AR A BEARX — (5 2N A2 ) R
Rk HAA —EnE R,

5.2. EREXHISH

5.2.1. SRESRAREEFEXPHSH

WA 3, fELFR CHRFE) ,  “8R4E7 8PS s+ “ =W AT NI, iZ20R
0 H BOFE TAR IR L B E S, iR B AR T E AL R B . fEL R, AR
KEIFRA NI, BEG A, 258 50K 2 MR RN IR AR . B, H SO sk
BLY 1) AR A8 A 2 v FE SCAR ) 2 LA 2 H

WA 4, GEFRBER” otk CmRBEk” oz, CRSEERT Pl slEeh . mEEsk—
RIS T ISR ANGE Ry o WECSURBIIMEERE,  “ImREERk” MBI HASTE,  “f5S
Bisk” IR SREERR, “h R RRRALACEER . LR (TRBE) b, mFE sk B
FE73 U FH R SRR RE 1T BB 2, 51 R ARSI H 5 B A, 5 B AT S 4 S B e o L ST AL R B

P BT J7, WA S, FEAKCPRLAT,  “IEmMAEE” B el T R, Xaor A
HREWEENSEK, SODBrP 23S SRS, EEEWAT, WL 5, P07 b

Table 3. Frequency of contact in China Bouquet

3. (ARFE) havxmitmmg

B FHL PRt =%y
FRiEI & (FD) 27.21 342.76 369.97
e 7.35% 92.65% 100%
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Table 4. Frequency of social distance in China Bougquet

F4. (ARFE) P EBRERHME

Py 5 51k FhE Sk 7 54 3k B
PRvERT K (FD) 334.16 81.49 220.49 636.14
AR 52.53% 12.81% 34.66% 100%

Table 5. Frequency of attitude in China Bouquet
F#5. (ARFTE) PSEFERRE

B PR D) SRS
K fa B IETH A 310.52 52.85%
AL A 277.03 47.15%

Pt 587.55 100%
TEH M g 156.49 37.78%
SERR 174.36 42.10%
oz 83.32 20.12%

M 414.17 100%

Table 6. Frequency of modality in China Bouquet
# 6. (ARFE) FHIRSERME

R SRS SRS SEEN BE
PR ED) 923.33 160.58 30.20 1114.11
kS 82.88% 14.41% 2.71% 100%

RN, R IRz, AL b R CPRLETH S EEBOR, A B TAERT R A S NEE Z AR
TP AEI R AR, IX AT DRI A 5 AR Z 18] AR B

FEHFE S, BEUDHN ‘w7 i AR7 =AEH. Wk 6, KL “RtEE” L 82.88%,
HEZRIMARNOC, JERMEZMEF T @FASEE. PR WG S A Z A =2
K Bl 14.41%. D3PS EERR T AREIFG . EHNEE. DR AYIFER
VIR . MRS A mE T, BRI EE, EERR T R A LA MERER . 4
SRPY H e RN 2 1 A P s 1 RN RS IR AR

5.2.2. ZREAREEHNENXPRISEH

1) #fih

JEL T, AT )R T R Vi, B —An 24 1R I A4 BT 5 4 4% 1 25 R (1037 55 o AEIX 2T
Ot P B PR ICARE 2, R IF &4y 7 fob, slaeE il Rk R I B ORI 2,
NI SRR S R &Y. M EAL Sk, S T BRI IR, 07 Oh A AR — [
SR IR, TR 2R AT R . IAMUR R T AT EXNM R EENBE S A5, BiE
e A A B S WA X G R NI, BT P EAE GRS R AR S A

W 2, AT “1R4L7 JukE, MAH IS S R AL IR 2R T AL R A I BT . MBSk T
JEZR B TR XA I 5 IR AT B R 25 et IAHIEEAT R TAE, SREBE 5 AEET IR
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FRZ L. BRI, RSN PO AL 7 WS B o XA R T ff B G 2 i AR5k 5 ™ i,
REME T 255 2 R TR & TAE A — /MBS AR, RS2 B 0 5 SCAG I

2) thPEES

WE 3, = “DEHK”, BR TIPS 538 50 ARSI R R WHH S5 Z i
2%, IETEVHA A CORFKIEIEN &b h—RErz iR, ANEARE g5, sl MRk, HENNSS
HE5MARZ B BEES 450 T, WAH ﬁzﬁtﬂi’mﬁ B 2 5B 1E R F R FRR R 554,
WA= T RES ARz, teah, XA R A H EE G DU A B SC T R ZI AR,
e BRI RE R E AL EZ R Y.

Figure 1. Example of demand behavior in China Bouguet

1. (ARFE) RREITHER"

Figure 2. Example of offer behavior in China Bouquet

B2 (FRHE) RRETHES"

=T, %ﬁﬁ]ig“—ﬂéi‘ﬂ{‘itT FHERBLERGR

Figure 3. Example of close-up shot in China Bouquet

B3 (ARHE) PESHELEM"
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Figure 4. Example of medium shot in China Bouquet

4. (ARFE) hhRELEG

W 4, A CHRREBER”, R T S EESURZ ML KR W PR, eSS
%EMQZW%ﬁ%ﬁﬂ%&wﬁ%%ﬁ%%E%Wﬂﬁgﬁ%E%m%m«m%u&@m%%%%ﬁo
AR PR S 535 72 R 5 ORI B S 1 B3R 7 R, AR T A AR ALK b A G0 7550
HTT T TR 55 A0 G R -

3) &E

AR LUER A A AR, RGP AR AT R E A AT R T
m#m%%ﬁg,ﬁﬁﬁ%ﬁ&%?uﬁ¢%%ﬁ%uﬁZWMﬂﬁ%%

K B T3 — *ﬁﬁ%ﬁ%ﬂ IETH A BEANRY N A BE . FATIT S, 2 S T WA BT i
WA 2 50, T U R i

Figure 5. Example of frontal angle in China Bouquet

B 5 (ARHE) REERABEH

WK s, IETHALA” o EE A2 5 3 IR E e, B A SR At B & T3,
SN EL AL 2 B R R R EC SR . e, IR AL AR REVE BT E 212 5% F LREhE, &
RAKAZ5HA, XRS5 EEN T AR E AR TZHR RS, o, @b,
WA e R BN T RN TR, AR B T ARS8 T2 MR A A i -

e ELA LA N RAL ~PALAIARL . LAREL TR AL, ~FAARRIIS 58 5 A [H]
AR, APRLNACRANS 5 ¥ A+ 3 S 17].

HE 6, RHT PR ST WM, Bl 72 5% 5U AR (8] 1
5, L T2 E5ESWARMNEE, EWAEEREIZ 58T PRGN, GeE OB B s Mg, #K
T AT GESAC KA R AT ST AR
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4) &

W7, RILTERSS AASAREE, AR, miEas, B s im0 1 A0S
MR SEbE. ArEEvE. hAh, EEAIE R R L T AR A AR [ AR AL TS AT, AT S T 2 A e
THE KR .

W 8, B MRt , B “RMAIE” Sisk, 23H kB AGRAKMNERERA . T, P
B BE IR SUEC BT LR Sk RS I M. KB R A Ui S b T — BRI S, E G — R
W A AN, LR 2 B DY A BRS04 g SRR

Figure 6. Example of eye-eye angle in China Bouquet

o (RAEPE) hFANAEGO

Figure 7. Example of high-modality image in China Bouquet
7. {ARHE) FEBESEEE”

Figure 8. Example of low-modality image in China Bouquet

8. (AZRFE) FRIESETmES”
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. 8BS *ﬁu*ﬂﬁm’l‘ﬁuZl‘Eﬂ Eg*g

MRPETKRAERR[STROUL AR, 2 L H R R 7 AP EAL, BV EANCRFIFEEANE R, HANKRER
*ﬁﬁ*?*%iﬁﬁ%iﬁﬁﬁﬁ MR 55— kb T ok # Ak 2 N7 o sis RE 7 R

B TR E E AR EE N EH .

e HANR R R IR PSR B — R e B BRI IR R BIDTER, (R IRE N — RS I,
AFAE— PP AR IE R 5 — PR 2HCE T . SR WA R IR (5] AR B Ab e SRR TR
KR UG R, TRk R A IR K 22 BB 1 Bl I AN [F RSS2 A) R AR DG R AR H SR IR
MESHENWEIERH, 535 BAAAEEMHEW . T8, Ho5 TR, LR &R g 1.

TG REIX — 8, WK 9, 418 5 B H Y5 B i AT R I, I B 00:01:05~00:01:15
A BN, WA RAE T B B R BRI ER, BORE S SR T . fENH
VU e A SRR i, MDA DL G T Q2 I VU & Be R A =, BRSNS I B G R

S AT IR L RFS B AR TE Wi - AL G DY S e R 2 TR 540, (S0 A R % B 7 AT e B 5 5 R

Figure 9. Example one of complementary relationship image in China Bouquet

B9 (ARHE) hEXREEZESG 17

Figure 10. Example two of complementary relationship image in China Bouquet

B 10. (ARFE) hEXREEZESG 2°

WLE 10, 2AE CHEZED) %ﬁ%%%% M. 1EIT B 00:02:25~00:02:36 2 [A), WA E FEFLSS
PIBERTEASE, AMUBEIT R MIMEHE, E5ESBESMEER G, B, SR AEMEER, @i
RO SE S HRANER, 0 B A . A, MRS RENE 2 A
Ry BRSNS, F—PEEEERE. F, BT EARES SIE SIS FEIER, AT AT 41
RN TIRZREI IS PR EADGR & 718 BIAE IR RCER, JEIE5R 7 O A5 A R RSz .
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6. B4
6.1. TELM

FENFRE SR SEBULRE A, BRI FU(95.24%) M4 FH AU e 58 ) A AT ) o 3 DR DA R ) g 5 A
— AR BN R ARAEIAE S, AR A NS AR, RERS IR OAR EE AR IIE
F R IHERPEA S B . AL, RIS AR (55.55%) IR % A h U R o MR T HAt A, (B
IEHADL TR B ENE . el HE B A& AR, @ 1 TR s RE, AU AR
B MRS R o XA E A R TR RS, SRR A AE S S
BT, LR 15— T T R

AN S &, “5eft” RBik(92.65%) AT EL “ 2" KEik(7.35%) %, EER M
FHE S, CMELERA S 1 B SCAL AR S BTN IR “HRFE 8K (52.53%) AL T HAb B L
NHERL HHBET RO ARSR AL BARFISE (5 2. seAh, LA, “IEMMAEE” (52.85%) A1 “~F
AL (42.10%)IEHHER A, DULHDE A S M h 2 5% 2 MK, RIUT-FERR R, A
FEABRZU AR I M 2 5 8 “ T A 4 Sk (82.88% ) FEMAI R £, T BRI N L S r SEMME R,
ZEWLARAS R 2 AL SE R A2 o LIRS 158 AN I il

XTHE=AHTCR R, @A, LA, SRR LA R R AU EAME. )
RS IIE SRS EEM, (ERL3 7 E BB EIIEN . S8, 5 AR

6.2. RBRFBR

B, HTFEER, MEENPREE 4 SR EPE. RGEFRNE Z Hn ARk 71, WS
H e BACERMEM A, MR E s R AR YE . HeAh, ARHEFE A A v] 3 G A AE S E .
AR T AT CLE I VR W A i) 45 55 7 VR USCEE AR ) IR A B ¥, AT RE 8 B v A PP A 28 5% B BUAE
FIRCR R 17
I B

OB 1 A1 2 SkJE: W15 A (https:/b23.tv/yBhsVyF).

@FE 3. B 8K 9 kIFE: M5 F(https://b23.tv/0CheXzQ).

O 4 1K 6 KJ&: ML 5] H (https://b23.tv/jirOPZad) .
@K 5. B 7 A1 10 KJ5: T 5] F (https://b23.tv/iBU7Lmy).

SE K

https://www.news.cn/politics/cpc20/2022-10/25/c_1129079429.htm
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