Journalism and Communications ¥fEf&#%Rl2, 2025, 13(9), 1559-1564 Hans X
Published Online September 2025 in Hans. https://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2025.139222

feg iz Bt E A RNE 5 5 PRI E

—FEENBRENASBRAEEDE S HFER

X H, W #
ABSCE R 2 BB AR 2 B, BT

Woks H . 202547290 FHER: 20254F8H27H: &ATHM: 20254F9H2H

HE

AU EERASERSEAWEAHAXN R, F A E SRR RN S L. B
FRARBIDITEERFBERITTEE, B CRFBIERY (B SiE) (RE) SAREER, B
G EiE S ERASE S MM, FARN: BABNETEMANESNZIHE, HRETIHE
BkEZREESZRMERS; BORENEYT “HTELB” WREEN, BT3hE> 5T E= 6]
5LERERTIRE. EEARRE, HTKBERTRBEF FEBA MM R T AR FEAE3IDFE HHIRIN
Rk, BIFi#H—PEx, RAETHEE “ZERE” 5 “WHE" EHER, AREURSERREES
ERB. S0k, TREASEMENIALENL, PMUEETIHENAERIGR, EAMER
HIAHRE R EShER AR TR S LR R . AR TUASE AR SRR S AT KRR
HTEESS,

XK ia
FEE, ERE5HE, FE

The Use of Traditional Painting
Composition in Animation
Storyboard

—The Use of Scatter Perspective and Blank Composition
in Chinese Painting in Animation Storyboards

Xiao Mi, Feng Liu

School of New Media, Beijing Institute of Graphic Communication, Beijing

Received: Jul. 29, 2025; accepted: Aug. 27, 2025; published: Sep. 2", 2025

XEFIH: KH, X EBgsimid EEshim s iz A D). BRI R R, 2025, 13(9): 1559-1564.
DOI: 10.12677/jc.2025.139222


https://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2025.139222
https://doi.org/10.12677/jc.2025.139222
https://www.hanspub.org/

K, g

Abstract

This article takes scattered perspective and blank composition in Chinese painting as the research
object, exploring their artistic influence and practical transformation on modern animation story-
board design. The study adopts the method of case analysis combined with aesthetic theory, select-

» o

ing representative works such as “The Return of the Great Sage”, “White Snake: Origin”, and “Deep
Sea” to analyze the innovative application of traditional painting language in modern animation. Re-
search has found that scatter perspective expands the motion dimension and spatial narrative abil-
ity of animated shots through multi perspective observation and spatiotemporal juxtaposition; the
composition of blank space is based on the aesthetic principle of “counting white as black”, giving an-
imation storyboards rhythm control and psychological suggestion functions. At the technical level,
innovative methods such as digital ink painting and particle effects effectively address the limita-
tions of traditional aesthetics in 3D animation. Further research reveals that the differences between
Eastern and Western animation in terms of “ethereal” and “full composition” are essentially the pro-
jection of cultural concepts into visual language. The conclusion indicates that the modernization
transformation of traditional Chinese painting composition not only enriches the visual expression
system of animation, but also provides theoretical support and practical path for constructing a cul-
turally recognizable aesthetic of Chinese animation. This study provides important references for
the traditional inheritance and innovative development of animation creation.
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