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Abstract

The creative trajectory of documentary filmmaker Liu Xiangchen is defined by his sustained en-
gagement with Xinjiang as a primary subject. By periodizing his oeuvre into three distinct phases—
initially as a “cultural documentarian”, subsequently as a “cultural participant”, and ultimately as a
“discourse negotiator”—this analysis scrutinizes the evolution of his cinematographic style, narra-
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tive strategies, and filming ethics. The investigation reveals that Liu’s praxis embodies a paradig-
matic shift within contemporary Chinese ethnographic documentary practice: a transition from de-
tached observation toward intersubjective dialogue. His case constitutes a significant paradigm for
comprehending cultural representation in frontier regions, while providing critical practical insights
regarding how future documentaries may intervene in reality through heightened reflexivity.
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