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Abstract

Against the backdrop of the globalized era, international communication and exchange of cultures
have become increasingly frequent. As a treasure of the traditional culture of the Chinese nation,
Chinese myths contain profound cultural connotations and unique artistic charm, boasting the po-
tential to step onto the world stage. As a powerful medium for cultural communication, films play a
crucial role in shaping a country’s cultural image and promoting cultural exchange. The movie
“Nezha: Chaos in the Sea” has achieved extensive influence and tremendous success worldwide,
providing valuable experience and new ideas for the international communication of Chinese myths.
This study aims to explore effective paths for Chinese myths to go global in the contemporary con-
text through in-depth analysis of the movie “Nezha: Chaos in the Sea”, thereby contributing to the
promotion of the international communication of Chinese culture.
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