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Abstract

Inrecentyears, Chinese micro-dramas have emerged as a new vehicle for Chinese culture “going global”,
thanks to their “succinct, accessible, and fast-paced” narrative style, which is highly compatible with
mobile Internet dissemination. This paper examines three development pathways for micro-dramas
going global: translation and distribution, script adaptation, and format licensing. It explores their
localization practices and market performance in regions such as North America, Southeast Asia, and
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the Middle East. The study identifies current challenges, including content homogenization, cultural
discount, and an underdeveloped industrial chain. Finally, recommendations for improvement are
proposed from three perspectives: content innovation, technological empowerment, and industrial
collaboration.
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