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Abstract

Art and communication are intricately linked. The evolution of communication technologies con-
tinually propels the development of artistic concepts, while innovation and practice in art, in turn,
expand the pathways and boundaries of communication. In today’s globalized context, how art and
culture can effectively transcend national and ethnic boundaries for dissemination and exchange is
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a pressing issue. Focusing on the text-based artistic practice of the contemporary Chinese artist Xu
Bing, this paper examines the function of text within artworks. By integrating semiotics and cross-
cultural communication theory, it explores the role and limitations of text-based art in constructing
channels for cross-cultural communication within the process of artistic dissemination. Further-
more, it considers its practical pathways and theoretical significance in contemporary art commu-
nication.

Keywords

Xu Bing, Text-Based Art, Art Communication, Contemporary Art

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

TENZETT LB KR T, SR AL 4 AR 5 S B ) B A . 2R T A 1 B
SRR YL TSR A, AR S ERITE S /RN A SO Z IR SR R, AR SCI RN @ B G, S A
S M AR J (A IR P

ERMPNESR T, UAREARDBINT ELIEE LR S . SR WA 5 Bk R 5 [ 5% (] 1) e
22, EAESCH A LA B 1l 5 L0, By 7 axX AN AR TG a1 B S ) . A SORE DR VK S
E AR L FRERELENIFN R, G552 58 AR, RIE EARZ T it
AT — RVNER S BRI EARSEE, BT 2R S5EENRE, RO ARSI Z RIS, ®RER
TR 5 R R AT AT o

AR A Z AR R TH, MRS HKRARE R B WL ZARE S I = tE, et
ek RIEE AT BAREH . HESAZARM AR T “85 £AREZ3)” B Ui IRIK. =
%o A 30R AT R Z AR GA L 1T [F] IR SRR 9 AT 5, 3K B AT R R AR A 25 Bk el SO AR
RSB IIE . RE FJE LT BIENKS:, =AM ZARK AR S BAERIE B A 2
HIHEMER: BkiEdthiE. HERSCTFHSEGEDM I, AT Sk B mBUE U5 PS8
Ho RILBNRVEMEHIBA < RFHR” TRAFFEN HHEBEAZE, DU SRR IRTE SR,
INE R E 5 SCEE N SAROMEREN T ZARZK, MR « BHI5#i(Joseph Kosuth), i) AR B AR ]
LRl ZARAHEZUERN R, MEBBREE, TP ARBMENTS, mesihrt TR, 5 R
RIZARFAHLL, ARUKERZE W EME T V08 ” RS S TRt B  NIRRE MW T 4. 20 i
40 80 FARMI L F AR EAT LZARFERANINERZ —, BERRS TREFRBIER, F17F 7 WA
AR 1]

IR, FRMRIK A SLF 2RO RT 2 R KB SO R T L5
BIRR[2]: 73 B DR VKA S VE R N BRI A BRAGIE SR T B ZIRIE 5 PR 380 i = AR 1 22 S Ak
[3]o BRIGWE RS IROK rn i A 5 I SO A7, TR VT 7 S AR, i i — B IR R g
AR EARIE SRR [4]. ERZRH “\TOFE” 2R IF#AT N A S EWAE “WEH”
T3, WESCTRIEA DR, I SCARA R BUES SRR 2R dr tE TR[S]. TR INE
Kk, WARPSHARVKE T E SR EARBE R, FREHAERXT “m X7 5 V9@ REREiH6].
ZOUA R FE %, BT REIR, MAEL——BR.

DOI: 10.12677/jc.2025.1312314 2265 B AR R


https://doi.org/10.12677/jc.2025.1312314
http://creativecommons.org/licenses/by/4.0/

8

2. BMERIE: Rk (i) WaBARNRE

VKIS ER T, SO S EBRIA R RGER . £ZARLE, CFlEER RGN, SiEH
BRI RANRIE . EARUK SO R EARME M 200k SO B A N AR BB B, XERe2 AR
AL 223K

QIET 1987 1) (Brith ) (AR “RA7) (8 DRBICCTF LI ZARIE . ZAE R 7™ #1
FGARZIRERR AR, HEHECLTIHEANRERN “ vy « FEKRSAER TR IN: RKER A
oy PiAE SIS —AERZEARAES, MR T H O ERIF U MR ZARE R 45U E — Rk
SEROTN, AHZAE M SEhR B a2 55— MR E A 2] WE IR N &0 EWE T E LS T
SARIT], (HAE Ja A2 g T 8 H B R A RN 3077 ITBEAN R, Hin X
SEIEAD T IIFT S A S Lo (i) g 3057 AR T AR/ 2k, WEZERAME, idx A
AR T — IR K BRI M EE S SOE Fe i R e i) “ Oy S0 5 Rl &l s WA s
PRI AR RE AR B, AROKE) CRASY FRARSR AR BB, 1 2 38 3 i3 £ 06 ) ) e
05, BB <A T BARTRE” 3 ARAS i

“? TAf | BB 2y &'Qg@%;ﬁfﬁg%ﬂ_&f B ﬁ[’ﬂwml"/ﬂ S mﬂﬁ:gﬁ
‘tﬁ?ﬁ%}ﬁ?%*‘g%;@m?ﬁmﬁ BRIy,
2 | NS 7 ” 522 kg | L1
A8120 " el =5 < I S O G Y

S v g i g g < o e gk
i 745 2T 5 N R T e 8 R
M Sl Ao e | e A Ak fi"'iim“rlmn‘i;' R A AT
oliaf™ i Sl (V) M i Rl [ <, L A &\ i X1 | i
K]y e gl 2w e
N R | | HCA| A ‘.—rr“*u:‘;“‘ | |
o e o e
4+ ||| o s M b | Fir| S WS o Sy R Ay AR R
AL I AR e R T R U YR A
& o P g R ok I < it e
il S W A | DT[] A S B ] R
| g | TP~ ﬁ#‘;‘m\ By AN T, P20 0yt | g = |
o B 250 P 2 O R L e T RS M B

j 10 AL gy WRI% T s A | R R e ke i i 2R T R
kA g 8o ™ T 25 i
HERL | ToRd | ot kil 4 S i .fm‘ (i B R Rk e S g X
(T B R L e T R T w s W
ELTAL RSB L ) (S5 A I RS Ty |
(FA 1y o g b ik T %ol Bh 5
A P mnlfa 7 B g BB W e A% g Wl g AN
el e in 7 AN Ly AT
U R o i < A T

Figure 1. Xu Bing detail from “A Mirror to Analyze the World”
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Figure 2. Xu Bing “Square Word Calligraphy”
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Figure 3. Xu Bing detail from “Book from the Ground”
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