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Abstract

The development of digitalization has enhanced the communication effectiveness of intangible cul-
tural heritage, but it has also increased the risk of meaning being rewritten. Taking the Haining
shadow puppet electronic reading as an example, the study pointed out through literature review,
field survey and questionnaire analysis that the cultural core of intangible cultural heritage can only
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be translated and expanded within the existing technical program and narrative order. The study
distinguishes the concepts of “free integration” and “normative integration” and proposes a three-
layer mechanism composed of interaction, integration and ecology to explain how digital interfaces
can deepen users’ understanding of culture while maintaining authenticity, and promote the con-
tinuous expansion of intangible cultural heritage in education, exhibition and cultural creative sce-
narios.
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Figure 1. Schematic diagram of the three-layer “Interaction-Integration-Ecology” mechanism model
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Figure 2. Distribution of audience preferences for digital presentation elements
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