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Abstract

Stephen Chow’s “mo lei tau” comedy has evolved into a distinct cultural phenomenon. However, ac-
ademic research has predominantly focused on aspects such as cultural deconstruction, narrative,
and performance, while systematic studies on its sound artistry remain insufficient. This paper
takes Stephen Chow’s 1993 film Flirting Scholar as its subject of analysis. By employing film sound
theory and conducting a close textual analysis, it aims to explore how the film’s sound art actively
employs various strategies to participate in storytelling, shape characterization, and deconstruct
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classical paradigms, thereby constituting a crucial creative force in constructing Stephen Chow’s
unique postmodern aesthetic style.
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