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Abstract

With the development of information technology and the diversification of communication media,
human interaction has gradually shifted from a language-centered mode to multimodal communi-
cation in which multiple semiotic resources operate in coordination. Traditional discourse analysis
has mainly focused on language itself and shows clear limitations in explaining meaning-making
through non-linguistic symbols such as images, sound, and animation. The emergence and develop-
ment of multimodal discourse analysis provide a new perspective for the study of complex modern
discourse. As a typical multimodal text, film trailers integrate visual, auditory, and linguistic modal-
ities and play a crucial role in film promotion and cultural communication. However, existing stud-
ies have largely concentrated on static texts or educational contexts, while systematic analyses of
dynamic audiovisual materials—particularly film trailers—remain relatively limited. Against this
background, this study adopts a multimodal discourse analysis framework and conducts a case
study of the trailer for the Chinese-style animated film Chang An with the assistance of ELAN soft-
ware. By combining quantitative and qualitative methods, the study examines the modes of repre-
sentation and their interactions within the trailer, exploring how multimodal discourse jointly con-
structs the film’s themes and cultural meanings. The study aims to expand the application of multi-
modal discourse analysis to dynamic discourse and to reveal, from a cross-cultural communication
perspective, the unique role of Chinese-style animated film trailers in the construction of Chinese
cultural imagery.
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1913 4, SEE— KRR R UKL T BRI e 4, Marcus Loew FEBEIRE 1)) & 4 #E Nils
Granlund 4RI 7E H Z I Winter Garden Theatre i) (5-5:#) (The Pleasure Seekers)fill{f 7 — B & k6
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B, FEE X I 0 RO S SR S sRA, R HEE T A BB AT R AR B I [l 4
A TR . S8 LR, ATV R R Z TR T E R R A, BB FOR TS T S i
AR SIS AR

2.2. BETIEBTH

W TR AR S AR, BN —FF i, 58 A0 3 AR AATTHE 28 it i 7% A
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ELAN 6.7 (EUDICO 5 & briE L H) & — Tl i S ez & Fah 2 B Lk TR, ©
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VB AN AAE B 7)) SR IC 57 A S E VEAN SE B i ELAN Ref8 SEILAISC A 1) 2 2 [P RE, B4
TEENA. EEIEH. RS, FA%, EAERSCHE[21]6845 7 ELANG.7 LA R34 & AT LLHER
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3.3. Rt

AW AR (K =7 ) W A E 7o 5, MK D 2 708 30 #. {8 H] ELAN #R it
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Table 1. Multimodal discourse analysis coding scheme for the trailer of Chang An
F 1 (KR=FE) MERSESIEE SRR

1. Prosody [P-]

Code Meaning Code Meaning
PIF Prosody-Intonation Fall PIR Prosody-Intonation Raise
PIL Prosody-Intonation Level PIRF Prosody-Intonation Raise/Fall
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PIFR Prosody-Intonation Fall/Raise PSt Prosody-Stress
PST Prosody-Slow Tempo PFT Prosody-Fast Tempo
PPS Prosody-Pause Short PPL Prosody-Pause Long
2. Image [I-]
Code Meaning Code Meaning
IT Image-Text ITP Image-Text/Picture
IP Image-Picture
3. Animation [A-]
Code Meaning Code Meaning
AP Animation-Person AT Animation-Thing
ATP Animation-Thing/Person
4. Expression-Style [ES-]
Code Meaning Code Meaning
ESN Expression-Style Narration ESM Expression-Style Monologue
ESD Expression-Style Dialogue
5. Layout [L-]
Code Meaning Code Meaning
v Information Value LF Layout Framing
LS Layout Salience
6. Color [C-]
Code Meaning Code Meaning
cv Color Value CS Color Saturation
CP Color Purity CM Color Modulation
CD Color Differentiation CH Color Hue
7. Font [F-]

FwW Font Weight FE Font Expansion
FS Font Slope FC1 Font Curvature
FC2 Font Connectivity FO Font Orientation

FR Font Regularity

G, A ELAN RRAE AL A AL o5 AR Rl o I TR X R L] 1) 285, ARAE B i 10 A 25t 70
FE AT IE R . JERECAE 2 BN R IRETER. . . L BRI
Iy B R AT USSR B B AT EL R, RNt ] DLt e v 45 R AT e R
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Figure 1. Example of ELAN annotation interface for MDA of the trailer of Chang An
1 (KZR=RE) MERSESIETSH ELAN FREFE G
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it E
- - 1 1 = L [S—
Ckere Cksen (2] Rm | B8 REA | BEA T |
Gl 25
J= Prikdca | BUheHE | BOEHE | CPEIRHG | rRlRHS | SbsER ] fmERHEL | R E R[] -
Prosody 31 0.5 11.17 3.658387 |2.77 113.41 91.279 0.0
Image 17 0.76 4.71 2.085588 |1.78 35.455 28.536 0.06
Animation |33 0.32 13.86 2.620303 |1.65 86.47 69.596 1.18 L
Expressio...|12 0.59 11.17 4.783333 |3.765 57.4 46.199 2.68
Layout 5 2.03 9.155 4.087 24 20.435 16.447 4.02
b Color 10 1.24 10.69 3.871 3.225 38.71 31.156 0.26
. Font 11 0.98 4.71 2.16 1.98 23.76 19.124 23.91 -
B =
0
EZRIETE ]
re |
Figure 2. Statistical results of annotation for multimodal layers in the trailer of Chang An
2. {AKR=FE) MERBHEXESZERSIREFITER
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Figure 3. Statistical results of annotation for animation layer in the trailer of Chang An
E3 (KZR=RE) mE&ERmEERIGITER
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3
PEFEEL: ‘Image l v|

LI RERBE
AR RN B ST S M b 1L
[ ] A IR 0 20 o] —

giil 2%
bRiE i A T Fisf ] 5] sl |
IP 3 0.02414584087... |2.7449999999... |0.06628033321... |0.06
IT 8 0.06438890901... |1.63 0.10485392168... |58.91
ITP 5 0.04024306813... |2.684 0.10801239486... |4.0
PPL 1 0.00804861362... |0.76 0.00611694635... |74.59
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Figure 4. Statistical results of annotation for image layer in the trailer of Chang An

B4 (KRZAE) MEREGREREGITER

42. AEBX

S RS T AR TR . NNERAEERE, BBRAEGIEIHE. HERAEFIEE. X
FHACKEE. (KZ=)7H) Bid &S shmp o4, &Bok L%, 46 7ol
BRI S, RGHE I T A& = o

B 7S E EHR . B AT AR NI B AR A5 AN, A R ) h R L ) AR
BRIER, X RGEIE A S A i SGE S 1 B R EEER . Tl v i1 5 RS T 0 Ay NIRRT S
TR (KZ=J7H) P E A R, A R EE AR B AN, BRI A A
AL, HEE S A Ha)idyd, TS @ g ol & 3L, san 7 Bahith, AR 1 b EE X
B H AT E SRS FEAEAERIAAE SRR T T BRGSO E DT A, R AR
RMEIIMANFE 7RSI Z RN, 48T 7 BlE A & & A .

1) &dn#agiF AT, Hod. 2%, HEHET.

Among the poets | knew, He Zhizhang and Wang Cahngling were dead.

2) BA—B, REGE—HEEFSFANTFR.

One day, I’ll write the best poem ever written.

3) AARNMPE, %% V.

A loud stormy night, Countless petals fall.
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By tREsL - O X

it =

(e | wsien [ 2 [ pxom [ 255 RN [ WA | ES |
J2

HFREL: ‘Prosody ‘v'| L

L] M

LA — R Il b (R B S e (K b T L

(] BEpR I B R Bt ] FE

1| sirsx .
. P i ik RN S I ] B 4] e S 1 ) E
1 0.00804861362... (1.2 0.00965833635... |15.1
3 PIL 5 0.04024306813... |4.762 0.19163749044... |4.02 r
PIR 8 0.064388908901... |4.9925 0.32146162823... |21.33 1
A BB 9 0.07243752263... [3.4411111111... |0.24926556400... 0.0 L
PPS 3 0.02414584087... (1.49 0.03597730290... |16.3
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PSt 2 0.01609722725... |2.04 0.03283834359... |2.68
)
| T
[

Figure 5. Statistical results of annotation for prosody layer in the trailer of Chang An
E5 (KZR=ZRE) mERPRRFIRITER

mE s ps, (K%=78) BERTZM8H T PIR. JAh, EERM T PPL Al PPS X 1& #1743
Bo iRERSAAEM TS A SO REE BB ETHE R ACOE R TS, S A
&, AISHAEEBER, RE T AMINE R LEAIT e A6 50T .. mERZEAE 1
MR R R, SR T OCEE R R RO RO N TR R A, Rt T EAMBGE. AR, AR R
WAL T 22 S22 B R IR AESR DL A ATIAE B S0t X R S A RN aria I %%

4.32. RIERIE

FIE WKL ESN ESM A1 ESD. XHEfR &M A E N ZBIIEF 178 MARKEINS 5%
IO 55 FU R US54 DLAMR SR =5 1R gt XM 5 2O BLA L AT AR, JATTATEL
BTN F R T AR AR () 6).

WA LK, ATUEER] (K =AH) iy EEZERA T ESD A1 ESM {108 T Z A E TR,
Horb ESD kb b 3 S A 11515 U7 5. ESD 5 ESM 158 & i F LA B WL ARFIT ARUTIR T i o,
AEARATI B LIRSS, 7 BT R 22 AR 2, A BOnAR R 1 B R BRGS0 NIRRT S5 1T
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